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Model of H. M. S. Coronation, on View 





ORNATE G IL. DING OF THE STERN 


RARE ITALIAN WORKS» 
SHOWN AT DUVEENS’ 


Raphaels, Titians, a Fra Angelico 
and Other Masterpieces Put on 
a Hospital’s Benefit 


\ iew for 


For the benefit of the Fifth Avenue 
Hospital the Brothers have 
ranged in 


Duveen ar- 


their galleries an exhibition 


of fifty-two early Italian paintings that 


comprises the finest and costliest group 


assembled at one time 


in this country. Each of the works was 
acquired by the Duveens in recent years 
and disposed of by them to American 
collectors who have loaned them for 
this show 

The note of 
quality and great intrinsic 
struck by the presence of 
famous “Cowper Madonna” 
now owned by Joseph E. 
Philadelphia. The late A. 


of picture Ss ever 


fineness of 
value is 
the world 
by Raphael, 
Widener of 
E. Widener 


distinction, 


acquired it for over $700,000. 

Since there is scarecly a picture in 
the show whose cost did not run into 
six figures, the money value of the 
issemblage must be several millions. 
But this apart, their artistic quality is 


so fine and their beauty so remarkable 
that the loan collection will long remain 
as one of the greatest events of Ameri- 
can art history. One Raphael might be 
considered a distinction for any show, 
but in this is to be seen a second, the 
small “Agony in the Garden.” 

litian is also represented by two pic- 
tures, the supremely fine “Alphonse 
d’Este and Laura Dianti,” and the noble, 


glowing “Portrait of a Man.” Fra An- 
gelico is here with the two small heads 
of an “Announcing Angel” and of the 
Virgin, and “The Deposition,” while 
there are two Botticellis, the “Portrait 
of Giuliano de’ Medici” and the “Port- 
Tait of a Youth.” 

Chere are five works by Fra Filippo 
\ppi, three of these belonging to the 


altarpiece of “St. Lawrence Enthroned,” 
or the others are the “Madonna and 
Unild” 


AM and the exquisite “Madonna and 
Child with St. John.” Among the ear- 
liest pictures are the “Madonna and 
Child” by Senga di Bonaventura in the 
Primitive manner; Lippo Memmi’s 
similar ibject, Ambrogio Lorenzetti’s 
Holy Family,” both of these latter be 
ing in the pointed Gothic frames of the 
ime; Cimabue’s “Christ, St. Peter and 
St. Jar ” and 3aronzia’s XI1Vth 
tury ladonna and Child” showing 
still th es of the Byzantine tradi- 
tion. 

The | s include the ‘Madonna 
_ C the “Portrait of a Young 
a the Salomon collection, the 
Madon nd Child with Saints,” ana 
a Madonna and Child” in 
to rgin has the long oval sad 
~’ that succeded, as may be noted 
‘la ases here, by the more 
~yOus Madonnas There are 


tinued on page 6) 
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That 


Shows 


XVIIth Century Warships 


A SIDE VIEW OF THE CORONATION 
how ornate they were, even if he has no] 
the beauty of the 
| struction of the hull or the perfection 
|of the fine points in the rigging of the 
vessel. 


Tourville defeated the Allies and drove | 
their fleet up the Channel to the east- 


Latest among the very fine British 
models to come to New York to arouse 
admiration and acquisitiveness among] ward. The Coronation ended her ca- 
the members of the Ship Model Society| reer in 1691 by being wrecked near 
is that of H.M.S. Coronation which is| Plymouth. 


knowledge of con- 


on exhibition in the gallery of Charles Sut in this contemporary model she | Carving, heavily gilded, is every- 
of London. _ Che Coronation, that is| has a fitting and a justly ——— me- utuare te eulenen. ta Ge tn oe ee 
the ship itself, was built at Portsmouth morial. In the X\ [Ith saan = vie model from the ornate fienrehead and 
in 1685 by Isaac Betts, was of 1,369 ships were ornamented with a lavish- the ornamental carved timbers at the 
tons, and carried ninety guns. She is| ness of carving, gilding Rage? ang 7 a] prow to the similar carvings and gild- 
best remembered by having been the| manner that would make them toc aY| ing around the dees. ia te profusely | 
flagship of Sir Ralph Deleval who com-| appear to be more suited to a circus} 


gilded timbers and portholes, and in the 


: : " ar Wisi } > CC -| parade th: f » purpose of fighting. . . . 
preneet the : real = h the ¢ - eg arog ye one * ~ ge quarter galleries on either side of the 
binec ritish ane utch fleets in_ the! Ships were e pic | t stern. The upper tiers of portholes are 
battle of Beachy Head fought on June, and in such a model as this of the 
30, 1690 when the French fleet under} Coronation the ncarieninad can see L ni (¢ ‘ontinued on page 6) 


A Stuart Washington to rs Sold at pon tion in eis “a 





GEORGE WASHINGTON 


By 


GILBERT STUART 


Two very important histori- 
cal paintings are included in a| 
sale of paintings belonging to| 
the estate of the late 
Loewy of New York city and} 
to Mr. J. H. Dripps of Phila- 
delphia, to be held at the An 
derson Galleries April 28 and 
29. One of these paintings is 
the well-known canvas “Ben-| 
jamin Franklin 
Privy Council, Whitehall, 
don,” by Christian Schuessele, 
and the other is a full-length 
portrait of George Washing- 


the first Lansdowne full-length 
portrait. This portrait has al- 
ways been in Philadelphia, 
and was in the possession of 
the Harrison family, who also 
owned the Vaughan portrait, 
until it was sold by auction in 
Philadelphia a few years ago 
and acquired by another Phila- 
delphia collector, who sold it 
to the present owner. 

In the opinion of Dr. Muller 
the careful attention to detail 
in this picture indicates Stu- 
art’s preoccupation to produce 
an original which would serve 
as a model for many subse- 
quent replicas. 

In the same sale are ex 
amples of Johann Bernardus 
Blommers, Arthur B. Davies, 
George Inness, Charles Emile 
"acque, Anton Mauve, M. de 
Munkacsy, Thomas Sully, Eu 
gene Joseph Verboeckhoven 


and Felix Ziem. 








Were Works of. Art 


THE GILDE D FIGUREHEAD 





“Arch 





| three of 





| and 





Benno | 
T heodore 


before the! 
Lon- | 


ton by Gilbert Stuart, both the| e li 
| clear and glassy in its coldness. 


property of Mr. Dripps. 

The Arr News herewith 
prints a reproduction of the 
Gilbert Stuart, which in the} 
opinion of Dr. G. Frank Mul- 
ler, who has made a careful 
study of the painting, is the 
original made by Stuart for 





PAINTINGS BY KENT 
ARE SOUL ARRESTING 


Adventurer of American 
Art” Shows Pictures of Far-Away 
Lands Where Mystery Broods 


| 
| Rockwell Kent, arch-adventurer of 


American art, is affording the public a 
retrospective glimpse of his work at 
the Wildenstein Galleries by means of 


forty-three of his paintings and thirty- 
his drawings in black-and- 
and in water color. 

The exhibition, 


white 
of course, is an event, 
| for Kent is unquestionably a very vital, 
individual, American art. 
Not very long ago he bore pretty much 
the character of an experimentalist, but 
now he is an established artist who has 
won his way into envied collections. 
Proof of this is found in the fact that 
|loans of pictures in the present exhi- 
| bition are credited to Duncan Phillips, 
Ralph Pulitzer, Charles Ewing, George 
P. Putnam, Adolph Lewisohn, Dr. 
; B. Wagner, C. B. Eddy, Fer- 
dinand Howald, Mrs. Harry Payne 
Whitney and Mrs. Jackson E. Reynolds. 

Kent is a lover of bleak places, where 
the blood must run fast and red. He 
delights in cold solitudes, far away 
from civilized haunts and art exhibi- 
tions. His soul reacts to the stark out- 


force in 


| lines of mountains that rear themselves 


against sunset skies of the color of half- 
ripe lemons. He likes snow-capped dis- 
tant peaks, and he likes water that is 
And 
if a scene is not lonesome enough of 
itself, he places a figure in it, either 
human or symbolical, to accentuate its 
solitude. That is the reason his pic- 
tures, the best of them, are soul-arrest- 
ing. There is a pauseful eternity in 
them. A man in their presence may 
commune with his forgotten self. 

The subjects of the forty-three oil 
paintings range from the Maine woods 
and the Maine coast to Newfoundland, 
to the Berkshires in summer and in 
winter, to Alaska, to Tierra del Fuego, 
that waste along the straits of Magellan, 
and to certain mysterious places peopled 
only by symbols. 

One of the outstanding paintings is of 
the latter class, “The Burial of a Young 
Man,” lent by Mr. Phillips, which Ar- 
thur B. Davies says is one of the great 
pictures of American art. There is a 
grim spiritual quality to this work that 
grips the beholder. Perhaps equally as 
great, however, are “Toiling in the 
Sea,” lent by Mr. Lewisohn, and “Mon- 
hegan Headland—Evening,” lent by Mr. 
Ewing, both Coast-of-Maine subjects. 
Then there is the powerful “House of 
Dread,” the beautiful but bleak, “Bear 
Glacier,” the powerfully symbolic “Voy- 


agers,” and three later works which re- 
sulted from Kent’s trip to Tierra del 
Fuego—‘Snow Peaks,” “Dome Moun- 
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XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


Antique Diamond Jewels 
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113 New Bond Street, London, W. 1 
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Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 


Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 
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BY THE OLD MASTERS 
and 
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If so,then send for aselection on approval! 
Rare British Colonials are my specialty 
Fine condition and reasonable prices. 


T. ALLEN 
“*Craigard” Blake Hall Rd., Wanstead 
London. E. Il., Englan 














variety of his work from portraiture to 
still life. “The Man With the Pipe” 
may be classed as a portrait, although 
it is not one of the artist as has been 
said. It is a resonant piece of color 
combined with admirable modeling ad 
excellent painting of the flesh, the fur 
cap and the old cutty pipe. 

The “Portrait of Monsieur Brouyar” 
is in a more romantic vein and leads 
the spectator easily to the mood of the 
figure study, “Le Guitarrero,” which is 
painted with the precision of a Meis- 
sonier and is remembered for having 
been in the famous Kelekian collection. 

Much more characteristic of Courbet 
at his very best is the partly draped 
nude figure in the “Midday’s Dream,” 
a picture that shows just how fine a 
nude can be when a real master of real- 
ism paints it. This is the work of the 
true Courbet who had not found him- 
self when he painted the very startling 
head called “La Belle Irlandaise” for 
which Whistler’s model “Joe” posed. 
The Burne-Jones head and disarranged 
red hair and the mirror all suggest a 
kind of maudlin sentimentality appear- 
ing nowhere else in Courbet’s work, not 
even in the guitar player. 

There are two distinguished 
scenes, “The Cliffs at Etretat” and “The 
Mussel Gatherers,” and a marine, “The 
Mediterranean.” The landscapes include 
“The Source of the River Loire,” “The 
Black Well” and “In the Valley of the 


Ornans” with one not appearing in the 


shore 


catalogue, “The Mill in the Valley.” 
The Brooklyn Museum of Art has 
loaned a still life of a boar’s head and 
there is a handsome group of “Spring 
lowers” in this classification. 
Mrs. Armington in a Dual Role 
Caroline Armington is best known 
for her etchings, but in addition to 


these she is showing small paintings of 
France and Italy in her exhibition at 
the Ralston Galleries which lasts until 
April 26. The chief charm of the paint- 
ings is their reposeful atmosphere; they 
interpred nature in her most serene as- 
pect, with sunny skies, fresh, luminous 
color, and in moments of undisturbed 
calm, 

The etchings, which 
vocation, while the paintings are an 
avocation, call for more serious con- 
sideration. They are carefuly worked 
out, considering the balance between 
sufficient detail and over emphasis of 
particularities, preserving the structural 


are the artist’s 
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of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 
Exceptional opportunities of making private purchase from 
bistoric arid family Collections of Genuine Examples by the 


Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, 
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tain” and the subtile and compelling] quality of a design, and yet recording | of the late A. A. Healy in charcoal is|j> —= 
P. & D. COLNAGHI & CO. Gray Weather. faithfully the cathedrals, old court-|apt to make visitors to the show forget 
(RBSTABLISHED 1760) rhe drawings show the wide range] yards, gates and doorways, the traffic |the softer charms of the landscape pen- The 
of Kent’s art, and suggest, even more] on the Seine—all the varied picture|cil sketches, chiefly of ‘longshore Long B h . e ll 
than the paintings, the possiblities Ot] presented by France. Island scenes. Mr. Mura possesses that ac stitz a ery 
the years ahead. he artist is young An old street at Dinan, a gate in the | faculty and facility of making outdoor 
more even in spirit than in . city wall at Moret, the slender tower of | sketches with his pencil which all our HIGH CLASS 
—P. B. the cathedral at Anvers, and also the | artists of an elder generation cultivated 
Courbet Show at Fearon’s cathedrals of Rheims, Rouen and Ami-|and which are so highly prized by col- PAINTINGS 
Pere , “ns as well ; i > j i lectors for their spontaniety and _ inti- , 
A loan exhibitio: i a ens as well as Notre Dame in Paris are 1 ty - ; 
Gustav cede = po lag ig a a few of her subjects. One of the most] macy. He varies these with an occa- f the a ep French, Eng 
BY APPOINTMENT Fearon Galleries until April 26, the enjoyable of the smaller plates is “Le sional architectural drawing Of 's very an ond Spee 
fourteen canvases representing every Petit Pont a la Malmaison.” high quality, as those of the Woolworth OLD MASTERS 


Sculptures by Mrs. Ladd 


Anna Coleman Ladd makes her foun- 
tains the feature of her extensive ex- 
hibition at the Ferargil Galleries until 
May 1. The most engaging of these is 
of two laughing Triton babies, life-size, 
one on the back of the other and both 
expressing a merriment which is in- 
fectious. 

The “Fountain of 
sion,” “Desire” and “Peace” surround- 
ing “Psyche, the Soul” uses figures 
about three-fourths life size, each sepa- 
rate from the rest, with the subsidiary 
figures standing at the edge of the pool 


Life” with “Tllu- 


and Psyche in the center above the 
spray of water from the base. A foun- 
tain which suggests a formal garden 


s “Sun God and Python,” the god with 
a bow in his hand standing on the back 
of the coiled snake. 

A group of portraits includes those 
of Eleanora Duse, Ethel Barrymore, 
Roshanara in a Javanese dance, a 
“Modern Woman” (appropriately ag- 
gressive), and a bust in marble of a 
woman which is fine in its repose. 
Among a number of small bronzes are 
“Diana and Dog,” “Endymion and Di- 
ana,” a reclining feminine form called 
“Dreaming Water,” and “Faun and 
Nymphs.” There are also reliefs among 
which is a “Shrine of Universal Peace.” 

Charreton, Luminist 


The Dudensing Galleries are holding 
their largest exhibition of the land- 
scapes of Victor Charreton, who fills 
three rooms with his record of the pass- 
ing seasons of the Auvergne country- 
side. While Charreton is an Impres- 
sionist at heart, he really belongs among 
those few who deserve to be called “In- 
dividualists,” for he is notable not for 
his likenesses to the majority but for 
his differences from them. 

His use of color would not be toler- 
ated in a lesser man, but the brilliance 
of his autumn foliage and his high- 
keyed greens of spring are thoroughly 
convincing, perhaps because Charreton 
keeps his tone values right, raising the 
entire scale ‘together and not throwing 
the whole out of balance with some ill- 
considered exaggeration. 

“Spring, Murals” is amazingly high- 
keyed, and sustains a treble note against 
the middle tones of the roof tops of 
Murols in winter or the “Autumn, 
Crouzol.” One that attracts by its con- 
struction is the “Place Pigale, Niege 
Fondante,” with its circular sweeping 
lines, and another in which the organ- 
ization appeals is “Winter, Auvergne,” 
where the dark little houses are spotted 
against the show. “Féte, Bretagne,” is 
excellent in its angular grouping of fig- 
ures under triangular tent tops. The 
exhibition lasts until May 3. 

Tschudy and Mura at Arlington 


Herbert B. Tschudy and Frank Mura, 
two staff members of the Brooklyn Art 
Museum, are showing in the Arlington 
Galleries until May 3 water colors and 
charcoal and pencil drawings that form 
one of the best exhibitions Mr. Heney 
has shown this season. 

Mr. Tschudy’s water colors are chief- 
ly of the Grand Cajfion and Pueblo 
countries with a few sketches of Utah 
and others of London and Paris. His 
Grand Cafion “Towers” is one of those 
unbelievable visions of that land which 
he has realized with telling effect of 
outline and color; his “Halfbreed” is a 
bitterly frank characterization, and his 
“Lone Tree” is a gentler phase of a 
land where so much is austere and un- 
lovely. This artist’s handling of pure 
wash is a delight to see, always clear 
and crisp and never touched in the 
slightest with fumbling of stroke or 
muddiness of color. 

vivid head 





Frank Mura’s remarkably 











Tower and a section of the facade of 
the Brooklyn Museum. This will be the 
last regular exhibition of the season at 
the Arlington Galleries. 





Egyptian, Greek, Roman and other 
Antiquities 


Mohammedan Works of Art 
Ancient Tapestries 


THE HAGUE, HOLLAND, Surinamestraat 1] 
Berlin: Tiergartenstrasse 8 


Landscapes by Freder 


Frederick C. Freder, who holds his 
first exhibition at the Ainslie Galleries 
until April 30, won the Pulitzer trav- 
eling scholarship at the National Aca- 

















demy of Design in 1920. He went to Representative in America, 
Paris and studied at the Beaux Arts Mr. P. Jackson Higgs, 
and at Colorossi’s and after that trav- 11 East 54th Street, New York. 
eled in France, Germany, Italy, Spain ———— 
and Northern Africa. 
Freder’s landscapes fall into two 
classes—those of high-keyed  subtile 
color and misty atmosphere, and the MR. LEONARD PARTRIDGE 


more clear-cut, intense light-and-shadow 
effects employing brilliant color. The 
picture of Toledo enfolded in the opal- 
escent light of dawn is more convincing 


begs to announce that he 
has entered into partnership 
with MR. BASIL DIGHTON 


than practically the same view in fiery : 
red and intense blue at sunset. How- and they have taken over the 
ever, Freder has done so many excep- stock of Basil Dighton Ltd. 


tionally good things that his occasional 


on such terms that they can 


over-emphasis, instead of harming his : ke 
show, promises something for the In many Cases quote prices 
future and seems to reveal a colorist below costs. 

in the making. 


BASIL DIGHTON 
3, Savile Row, London,W. 1. 


His best things today are in the sub 
dued vein of the “Albaicin Quarter, 
Granada,” a study in appositions be- 
tween red roofs and green trees, or in 
the restrained luminosity of his two 
small canvases, “Old Houses, Antibes” 
and “Cathedral, Avila.” Some of the 
big panoramic views he is not afraid to 
attack show firm draughtsmanship and 
| commendable organization. Such a one 
is of Granada and the Alhambra which 
makes some interesting observations on 
reds in sun and shadow. 


English Sporting Prints 


Kennedy 
rare old 














CHARLES YOUNG 


ANTIQUES 
Works of Art 


107, Wigmore St., London, W. 1. 





The 


some 


showing 
the rest 


Gallery is 
sporting prints 
of the month. Three famous series 


are “The Quorn Hunt” (eight plates 
cight plates! LT &GGATT BROTHERS 


aquatint), engraved by F. C. Lewis ; 
or Alken: “The Leicestershire ” by By appointment to H. M. King George V, 
ter Alke e Leicestershire Hunt” by His late Majesty King Rauard VIL and 


John Dean Paul (four prints), and “The Queen Victoria 


Essex Hunt,” by Dean Wolstenholme . A , 
who drew his own designs. There is Pictures, Drawings & Engravings 
a richness in his landscape backgrounds 30, ST. JAMES’S ST., LONDON, S. W. 1 
which distinguishes him from the others. 7 . 


There are race horses by C. Hunt and 

















Sutherland, and hunting’ scenes’ by 

R. G. Reeve and J. Gleadah. Two prints 

esteemed by the connoisseur are “Inside HENRY J. BROWN 

of a Country Alehouse” and “First of (Late W. ceed, Gnade te Co.) 
September, Evening,” both of them en- ws ag z 

graved by W. Ward after Morland. Paintings, Drawings, Pastels 
Morland, always popular with engrav- THE RAEBURN GALLERY 
ers, is also seen in “The Weary Sports- x Wil 
man” and “Shepherds Reposing” en- 48 Duke Street, St. James's, London, S. W. 


Cable Address: Collective, Piccy, London 











graved by W. Bond. Bird subjects by 
C. Turner, published in 1810, include 
“Patridge,” “Red Grouse” and “Bald 
wd 





Coot.” 
Field Dogs by Rosseau 

Percival Rosseau, whose paintings of 
field dogs are preéminent among their 
kind, is exhibiting at John Levy’s unti! 
April 26. His knowledge of dogs and 
his draughtsmanship being unassaila- 
ble, these pictures as canine portraits 
would be on a fair way to success for 
these two qualities alone, but added to 
them, Rosseau has a genuine feeling for 
landscape. 

The combination results in such fine 
paintings as that of a setter on a ruddy 
hillside or of a woodland pool where 
the weary hunters, “Sport, Flag, Jimmie 
and Ned,” gather when the day is won 
Rosseau knows both the Connecticut 
woods round his home at Old Lyme, 
and the North Carolina hills where he 
spends the winter. “Hiding Singles,” 
“The First Brace,” and “Stylish Work” 


VISITORS to LONDON 


in this, the year of The British 
Empire Exhibition, should not 
fail to visit the Galleries of the 


EMPIRE PICTURE DEALING 
SYNDICATE, LTD. 


At 11, OLD BOND STREET,¥. 


where they will find a most intef- 
esting collection of Old Masters, 
at prices ranging from £5 to £50 
maximum. 


These pictures have been obtained 
principally from private sources and 
are of wide range and excellent 
quality — Dutch, French, Spanish 
and British Schools. 


are pictures to delight the sportsman 
and to please the much wider audience 
of animal lovers in general. 
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HARMAN& LAMBERT 


Established in Coventry Street 
During Three Centuries 
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Clarke's Gallerivs 


e 42-44 East Fifty-eighth Street, New York City 


DUVEEN BROTHERS 
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“THE NECKLACE” 





By RICHARD E, MILLER 


Purchased by the Ranger Fund of the National Academy of Design from the Grand 
Central Art Galleries of New York City. 


TWO POUSSINS FOR 
THE METROPOLITAN 


Pictures by the French Primitive 
Which Have Classic and Religious 
Themes Are Recent Purchases 





Two paintings by Nicholas Poussin, 
“Blind Orion Searching for the Rising 
Sun” and “Saint Peter and Saint John 
Healing the Lame Man,” have been pur- 
chased by the Metropolitan Museum 
and are now on view in the recent ac- 





cessions room. 

The former comes from the Metheum 
collection in England, where it had been 
since 1844, Its history is definitely 
traced through many English and Con- 
tinental collections since its painting in 
1658 for M. Passart, Accountant Gen- 
eral, while one of its most famous own- 
ers was Sir Joshua Reynolds, who 
brought the picture to England. This 
picture has been classed with “The 
Deluge” in the Louvre and “Poly- 
phemus” in Petrograd as the most sub- 
lime landscape of this “painter of the 
mind and soul.” It is sombre in color, 
the only brilliance being in the gold- 
flecked edges of the clouds at dawn, 
while the details of the landscape reveal 
the artist’s passion for fidelity to na- 
ture, 

lhe second picture is from the Licht- 
enstein Collection in Vienna, where it 





‘FAMOUS JAPANESE 
ART TO GO ON SALE| 





Collection of Louis Gonse Will 
Be Sold at the Hotel Drouot, 
Paris, at the Beginning of May 


PARIS—The name of Louise Gonse, 
former editor of the Gasette des Beaux 
Arts, is universally known. His book 
entitled “L’Art Japonais,’ which has 
attracted wide attention, was one of the 
first to be written on this subject, and 
collection—contemporary 
with those of Burty, Edmond de Gon- 
court and Bing—was the only one that 
still remained of this early period. 

It was created at a moment when 
discoveries of all kinds were still pos- 
sible, it is composed of nearly a thou- 
sand specimens, and presents a selection 
of works of rare artistic value includ- 
ing examples of Japanese art in all its 
forms, pictures, prints, books, lacquer 
work, ivories, bronzes, pottery and the 
textile arts. It is to be sold at the be- 
ginning of May. 

This sale—the ffirst—comprises a 
series of 150 prints chosen from among 
the finest proofs of the masters, a few 
of them being particularly rare, such 
as a Chuban of Harnnobu, a delight- 
ful little Oban, attributed by M. Vignier 
to Shigemasa, 


his famous 





'von Alt, P. Fendi, Hoeger, Schindler 
land others. The catalogue contains col- 





copy of the Shashm Gwafu of Hokusai, 
which formerly belonged first to Major 
von Siebold and then to the Leyden 
Library, and was probably the first Jap- 
anese book to reach Europe. 

A few fine paintings of the X Vth cen-| 
tury on religious subjects represent the 
early masters. Among the inestimable 
examples of the XVIth century may be 
seen a waterscape of the great Kano 
Motonobu, the creator of the school 
which bears his name, a very rare paint- 
ing by Shinso representing sparrows | 
and bamboos; some pigeons by Sessou, 
a landscape with figures by Tanyu, a 
study of pines by Korin, and a flower 
piece by Kenzan. In addition, there is 
also a very remarkable Chinese painting 
on silk of the XIth century represent- | 
ing three pigeons, which M. Vignier 
attributes to Chao-Chang, and two draw- 





ings of cranes in ink slightly retouched 
in color and mounted on a screen, at-| 
tributed to Okio. 

Nearly 300 specimens form the! 
group of lacquer work objects, and| 
among them are several charming escri- 
toires (Suzuri Bako) of the XVIIth| 
century, some exquisite little boxes for | 
a lady’s toilet table (Kobako), one speci-| 
men from the XVIth century represent- | 
ing a richly dressed figure, and another | 
of the XVIIth century being incrusted 


| with mother-o’pearl in the form of lotos 
| flowers; a big selection of dainty Inros | 


of the XVIIth and XVIII centuries and | 


|a collection of fine masks. Rare Net-! 
sukes in wood and ivory, bronze statu-| 


ettes and vases, costly potteries of the} 


|X Vth, XVIth, XVIIth and XVIIIth cen- | 


turies, and some very rich costumes of | 
the XVIIIth century put a finishing | 


| touch to the whole. 


This important collection, which it| 
will take at least a week to disperse, | 
will be on view at the Petit Gallery, 8) 
rue de Séze, Paris, on May 3 and 4, 
and will be put on sale by auction at 
the Hétel Drouot from May 5 to May 
10 by Messrs. F. Lair-Dubreuil and 
Henri Baudoin, auctioneers, assisted by 
Messrs. Charles Vignier and André Por- 
tier, experts. 

Engravings by Italians and 
Germans in a Leipsic Auction 


LEIPSIC—From May 19 to 23 G. 
Borner will sell at auction early Italian 
engravings. M. Raimondi is largely rep- 
resented, also Mantegna, Campagnola, 
Francia, Montagna, Modena. German 
artists are Diirer, Meckenem, Graf, 
Schongauer, Zasinger, and a series of 
little masters which are duplicates of 
several German public print collections. 

A collection of French and English 
portraits, from the R6émer collection 
and from German princely possession 
and especially fine examples of English 
drawings of the XVIIIth century are 
other items. The illustrated catalogue 
contains more than 2,000 items. Added 
to this is the dispersal of 150 water 
colors by Austrian artists of the middle 
of the XVIIIth century, including R. 


ored reproductions. 








representing a young | 
woman dressed in white passing under | 





To Facilitate 


formed by 


Senor Raimundo Ruiz 


of Madrid 


Famous as a Leading Connoisseur 
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Wrought-Iron Well Head, Spanish 
of the 17th Century. Circular rail 
encircled with recurring scrollings. 
Fitted with arched standard and en- 
hanced with serpents and floriated 
cross, holding the original bucket. 


Rare carved walnut ceilings, 
wrought-iron balconies, torcheres 
and candelabra. Carved wood choir 
stalls; important refectory tables; 
carved limestone windows; columns 
and fronts; benches, tiles and ar- 
mour; damasks, brocades and laces 
and the most important forged iron 
gates ever brought to America. 














a willow on a snowy day—an exceed-| 
ON has been since 1750. It follows closely ingly fine proof of uncommon rarity ; F ° F ° h All these superb objects range 
: the cartoon by Raphael for a tapestry|the celebrated tryptich of the “Woman oreign rreig t from the 13th to the 18th century 
tish with the same subject but has certain] Fishing for Awabi” by Utamaro, of I 
Variations in expression which set the} which only five proofs are believed to Cones 
not , — . Mey “fe : 
stamp of Poussin’s own personality up-| exist, three in the United States and v/J 
the On It. the other two in Europe, these two be- DAVIES. DRYER G G To be sold without reserve 
Another important accession to the ing the one in question and the one in ; 
LING Museun a Wei stone carving, stand-|the Vever collection; two Oban on a} 39 P. OP ag ae ‘Ci 
ing over six feet high, believed to date} mica ground by the same artist repre- ae Soe oe eee err May 6th, 7th, Sth, 9th and 10th 
as far hack as 500 A. D., and very pos-| senting portraits of young women, London nee Paris 
f sibly n farther. It represents the| works of quite an exceptional quality ;| Experts for fifty-four years in at 2:15 p. m. every day 
/W. Buddh Healing, and while the main} and the wonderful and famous print of handling works of art, an- os 426 
eure two smaller attendants show the “Fireflies” on a silver ground by tiques, household effects and On Exhibition: 
\ter- the lin ons of a hand unaccustomed] Choki, not to mention the very beauti- general merchandise. Com- 
ters, to dealing with sculpture in the round,}| ful proofs of Yeishi, Shuncho, Toyo- plete service at minimum cost May lst 2d 3d 4th and Sth 
£50 = flat relic Pres its design of float-|kuni, a splendid suite of the vor es we: forwarding, oaggpeeart aa ? ? ’ 
mg al n the halo of the Buddha is| views of Fuji, and other Oban and Su- erage, storage, trucking, , ed ~» 
brillia ind fluently executed. rimonos by Hokusai, in addition to sev- marine insurance. Weekdays from 9 to 5 Sundays from 2 to 5 
ined " Chit lor prints are a great rarity| eral admirable landscapes from around Representative will call upon . 
; and and the Museum counts itself fortunate] Kyoto by Hiroshige. request. Illustrated catalogue sent upon receipt of $2 
llent a se number of books or al-| In the important collection of Japan- 
inish 4 ms ning prints of flowers, trees,| ese books are to be found choice ex- _ Phone Cable Address 
ane sed by painters and decor-| amples of the Alubum of Bunsho and Bowling Green 7960 Spedition SALES TO BE CONDUCTED BY MR. ELLIOT A. HAASEMAN 
pour e dels). | Shunsho; the Toryama Sekiyiu; one of 
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Howarp YOUNG 


Easter Exhibition 
The Life of Christ GALLERIES 
Series of 15 Paintings 
by 
H. Siddons Mowbray, ‘ 
N. A. 634 Fifth Avenue 


April 16th - 30th opposite St. Patrick’s Cathedral 


We Buy Paintings NEW YORK 











Saturday, April 19, 1924 
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PAINTINGS 
DRAWINGS 


By the Old and Modern Masters 


SCULPTURE 
JO DAVIDSON 















GALLERIES 


INCORPORATED 
25 West 54th Street 




















Works by Noted Artists in an Auction 





“THE EVENING HOUR” By THOMAS B. CRAIG 


Paintings and drawings by American, Gari Melchers, Leonard Ochtman and 


artists, and works by foreign artists,| Charles Warren Eaton 

from several private sources, are to he foreign painters represented inclu 
sold at the Walpole Galleries next Tues-} Daubigny, Millet, Le Page, A. De Ne 
day evening. Among the American} ville and Maurice Latoir. There is 
paintings are two by Ernest Lawson] picture of Goldsmith’s “Jessamy Brid 
and pictures by Homer, La_ Farge.| attributed to Reynolds. There are al 
Martin, George H. Bogert, Edward Gay,| examples of German Impressionists. 








Y Pm J +9 rothix Renaissance apestry rras 
BENGUIAT OBJECTS , ~ XI - fed: Seidlits & Vv in ~ n. 
‘ o~ . $5,000 or being 

BRING $196.359 1 OTAL 460 -Brussels tapestry, early XV II century; “| flanked ; 


pare, F. BB. Keech ....... $1,65 
- ; 464-—Fightv-one  crimsor elvet ( ithe dral 
Three-Days’ Sale Is Held of Vel-|  yanels; Genoese, early XVI ces 


vets, Embroideries, Tapestries | 465—Thirtytwo crimson damask cathedral 
column panels, Italian, XVII century; A 


chairs, 
111—-Map 

Dummo 
112—Hep 


226—I myx 


1710-20; 
7 


Sale of 
Clar 


107—Hepplewhite inlaid mahogany three- 
piece dining room table, about 1790; 
Thomas H. Talmadge .......... ~<are 

110—Five curly maple Chippendale side 


piece dining room table, about 1790; Mrs. 
2 "FRA eee $210 
113—Walnut lowboy, about 1730; order. .$875 


114—Maple highboy, about 1740; V. M. 
RE ee ey ee $210 
217—Small applewood table, about 1720; H. 
ce, =e re . $195 
220—-Maple chest of drawers, about 1770; 
Pe MOL. owe aS ines sieade os 00's $235 
225—Five Mahogany Duncan Phyfe side 
chairs, about 1810; A. B. Spingarn... .$310 


Six mahogany white Hepple white chairs, | 
about 17 
229 Hepplewhite inlaid mahogany "drop leaf 











Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 





MEMORIAL 


EXHIBITION 


of the works of 


Frank Lee MacCameron 


and Landscapes and Marines by 


Charles Melville Dewey 


April 21st 


15 Old Bond Street 
LONDON 


to May 3rd 


17 Place Vendome 


i 


PARIS 








about 1780; F. P. Dummond.. .$625 
le highboy, about 1730; F. P. 
 Wreiec eet h sents reves .$300 
plewhite inlaid mahogany three- 


ortant Queen Anne Highboy, about 
F. P. Dummond ... $575 


0: ©. B. Denny.... .$450 
















GOLDSCHMIDT GALLERIES 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 


|ENTRANCE IN 53d STREET) 


FRANKFORT-ON-MAIN 
KAISERSTRASSE 15 


BERLIN. W. 
VICTORIASTRASSE 35 








- | 
Spanish Antiques at 


ke’s Brings Total of $ 19,607 | . 


de A total of $49,607 was realized at the! 


u-| three-days’ sale of Spanish antiques, the 


a] property 


e”! Clarke’s 


so A marble bust of Niobe, dating back 
to the F 


N. Smy 


closed it 
Bosse mm 


0) tury wr 


Munds paid $250 for a XVIth century 
carved limestone coat of arms, the cen- 


French & Co., got two rare XVIth cen- 
and Other Objects a i Aen , .. s+. .$2,500] tury carved walnut chairs with coiling] 45,)) 


of Montllor Brothers, at 
Galleries. 


irst Augustus, was sold to W. 
th, agent, for $500. J. Theus 


xr a shield with plumed helmet, 
by two rampant chimeras, en 
1 a deep molded frame. Alfred 
paid $280 for two XVIth cen- 


Apr 


table with eagle inlay; about 1790; Met 
ropolitan Museum of Art. adi .. $435] 
233—D Ci Phyfe tl part tho | . . “ e 
"iealen teow table B ans bart “john R. | Richard Lehne paid $400 for two 
" —oee : $650| NVIIIth century cut crystal chandeliers, 
ar Hepplewhite it laid mahogany, ae re, and Captain Crocket, $475 for a collec- 
abo ) s Ss $600 ° 2 as - <a 
142- Ten ‘Chippe nau mahoxans “side el rs | tion of early X1Vth century ceiling 
about 1780; order . _.$1,735| panels. 
244 Hepplewhite inlaid maho any sidebo + 
about 1790; C. J. Welsh ‘ : a 20 | itera nie 
45—Maple day-bed, American, about 80 , , . 
W. W. Wood ¢ 8s] New York Auction Calendar 


AMERICAN ART GALLERIES 

(Madison Ave., 56th to 57th St.) 
il 22, 23, 24; 25 and 26, afternoons—The 
Raoul Tolentino collection of Italian and 
French furniture, and many fine primitive 
paintings, bronzes, stucco works by Della 
Robbia, and wrought-iron works. On view 
from April 18. 


April 22, 23 and 24, evenings—Books and 


MSS., including the property of a prominent 
Pennsylvania collector On view April 17 
April 28 and 29, afternoons and evenings—A 

ection of XIXth century American  writ- 


ers, the property of Mrs Alice L. Wakeman. 


First editions, inscribed presentation and 
personal copies, MSS and letters of Bryant, 


Emerson, Hawthorne, Poe, Whittier. Holmes, 


Lowell, Thoreau, Longfellow Or view 
April 24 
ANDERSON GALLERIES 
(Park Avenue and 59th Street 


ought-iron candelabra. P. W.]| April 21, 22, afternoons—Early American 





hooked rugs, the property of Mrs, Edward 
O. Schernikow 


| ; : 23, afternoo ind evening—Books fron 
607 Tudor tapestry choit ; Stall border; Eng- serpents, rosettes and fruit drops, and several private libraries. Sets of standard 
lish 1858; P. W. French & Co.. $2,800! having a rich brown patina, for $280. authors first editions, early children’s books, 


A total of $196.359 was realized at the| 610- Gold embroidered sapphire blue " palace 
sale, April 10, 11 and 12, of the Vitall valcony hangings; Venetian, late XVII 


century; Mrs. H. Oeclrichs , $3,400 
‘S of crimson velvet, 
vets, embroideries, tapestries and other| Genoese, late XVI century; A. Arnold, $7,220 


~Datertet The sale was held at the | 632 Sefer Torah and parcel gilded silver 
art objects. The sale was h case for same, werepeg XVIL_ century; 


and Leopold Benguiat collection of vel- | 615 Thirty-seven lengths 


American Art Galleries. Good prices| 





Beniamin Morris Lia wae . .$4,000 
prevailed throughout. 636—Brussels, tapestry, Flemish, 1624; 
The highest price, $7.220. for any num- ee “ London .. HP ES . .$2.000 
ber was paid by A. Arnold for 615 of|* Som meng Ss tapestry, XVI century; ocg 
the catalogue, which comprised thirty-| 633—Brussels tapestry, late XVI century; 
seven lengths of crimson velvet, Gen- Mrs. O. L. Dommerich........ .. $5,000 
oese, of the late XVI century. The ay 8 a, aeeetry. XVI century; Kel. 
other important items, their purchasers | 649 Gothic Miadipanee thecers,  Antan, 
and the prices paid, were: late XV century; Keller & Funaro...$3,700 
100—Two embroidered crimson velvet 641—Brussels tapestry, late XVI century; J. 
cushions, Spanish, XVI century; Carl RN ee eins cs 505 nea 3,500 
ST do swakdagee spree tetad cag ees ea 642—Royal Feletin tapestry, XVIII ce ntury ; 
125—Silver embroidered border, English, Pes OE EOFS 5 Kb-0 6 40 58s10's0 090 6''0.t 2,500 
late XVII century; Carl Freund....... $170) 643—Brussels tapestry, XVI century; J. W. 
198—-Gold embroidered velvet coat, Albanian, | Ashley ...............00.......... $2,500 
XVII century; Rudolph Valentino..... $110) 644 Brussels tapestry “Queen of Sheba 
218—Rich golden-amber velvet cover, Italian, paying h-mage to King Solomon,” late 
late XVII century; Harry Spencer... .$200 XVI century; J. E. Leary ........ $3,800 
219—Drap d’or embroidered velvet hanging, 645A Gothic Renaissance Arras tapestry, 
Earee-at, XVII century; Tiffany Stu | “The Judgment of Solomon,” late XV 
Eke Mee del det ee deed CREs 668 64s -6 $13 of century; J. E. SET. Sota iu ¢ < 1.0 a:0 ce 
220. ° Two crimson velvet panels, Italian, 645R Gothic Renaissance Arras tapestry; 
XVII century; R. Tolentino........... $20 0} “King David Entreateth Bathsheba,” late 
221—Two silver brocade portiéres, REE 5 av Gentery; J. E. Leary......0..0:. $3,200 
WEE COMtE YS. Te. BOE: occ cer cecceeaes $130 | 645C—Gothic Renaissance Arras tapestry, 
235—Two brocatelle portiéres, Lucca, XVII _ “Uriah Arming to Depart for Battle,” 
century; Carl Freund ............. $120 late XV century; S. F. Weaver......$2,500 
241—Feletin tapestry, French, XVII centurv; | 645D—Gothic Renaissance Arras tapestry, 
Sahak Bayenderian ........5-+++++--: $320 “King David Dispatching Uriah to the 
242—Gothic Renaissance tapestry, Arras, Battle Front,’’ late XV century; Thomas 
late XV century; Seidlitz & Van Ro ius 5d iva s v0 0.4%.8.6 os Fans $4,100 
6 god bil Ribs deo 06 6¥.a6680 09.00.00 6 $550] 645E—Gothic Renaissance Arras t apestry, 
243——Gothic Renaissance tapestry. Louis “Venus and Mars,” late XV century; J. 
XITI period ;Seidlitz & Van Baarn...... $700 I ee :700 
244—Royal Feletin tapestry, XVII century; 645F—Gothic Renaissance Arras tapestry, 
NO ET Pee $800 “Mercury Delivering a Message from 
245—Felmish tapestry, XVII century; A. Jove to Psyche,” late XV century; Seid- 
PE v2 be 6 60.400 WURRAMs Babee eer ae's $825 ee oe ree 600 
246—Feletin tapestry, XVII century; A. 646—Needlework carved walnut suite, French 
OT BERIT rt ee ere $1,025 early XVIII century; Charles of Lon- 
247—-Flemish tapestry, XVII century; Seid- EE EEE So do-5 s b'bu'e o 0066s okeare4 $5,750 
te  , .  e e snp 'nsdic ab boad 200 | 647-650 ince.—Eight needlework carved wal- 
248—Feletin tapestry, French, XVII century; nut fauteuils, French, earyl XVIII cent- 
suieiaaiocs Bros. oo Senaae ceeecccoses + aad turye Beemty BSCOm 2... cccccccccces $7,360 
* ssels estry, 2 century; ° 
a ee oe ¥} $625) | JACOB. MARGOLIS COLLECTION 
250—Gothic Renaissance tapestry, Louis Anderson Galleries, April 11 and 12—Early 
XII period; Seidlitz & Van Baarn..... $700 American furniture from the collection of 
408—Four gold embroidered panels, Manilan, Mr, Jacob Margolis. Total, $33,327.50. The 


early XVIII century; Amedeo Funaro. .$640| more important items: 
436—Two Russian kincob brocade portiéres, 65—Inlaid Hepplewhite Pembroke table 





early XVIII century; Mrs. J. Ringling. $650 about 1790; Dr. E. Cadmene. ....0ses0% 200 
448—Six gold brocade porti¢res, Regence 82—-Maple gateleg table, XVII century; E. 
period; Seidlitz & Van Baarn......... $660 P. Dummond ...... Sra nseveacces s¥nen $205 
452—Royal Aubusson tapestry, Louis XIV 90—Pair of Hepplewhite inland mahogan 
period; Charles of London............ $900 side chairs, about 1790; Mrs. F. ° 
453—Royal Aubusson tapestry, Louis XIV Mee Sian ug. a6 sces 06 eeeene $220 
period; Mayorkas Bros, ............ $1,000} 92—Fine walnut fall-front writing desk, 
454—Beauvais tapestry, Louis XIV period; about 1780; Mrs. F. H. Jones......... $380 
OE” EE ere .$2,000| 95—Four mahogany side chairs, about 1820; 
455—Brussels tapestry, XVI century; Am- SE so 50 000 00009.00000080K0 $225 
SH ee 2,000 — lowboy, about 1730; F. J. Pet- 
nn res CODGMEN, IVIL Comtiys | GF6. cccscccssccecscccaecccccccccccces $245 
i.  . con wwh bee os o0.6x's os $1,700 103—Heppiewhite inlaid mahogany tambour- 
457—Flemish tapestry, XVI century; J. W front bureau desk, about 1790; Dr. E. 
EE. 64.0 6on'sebescnec.es BGG0S0) CRM eat be ke be ot ch oa c-c sacbecen 250 
458—Flemish tapestry, early XVII centur y; |106—Curly maple manne? about 1720; F. 


Seidlitz & Van Baarn ...... -. $1.3 | JT. Peters 
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AUCTION ROOMS 
vons—Antiques from Madrid 
Raimundo Ruiz. On view 


METROPOLITAN ART AND AUCTION 


ALLERIES 
W. 47th St.) 


evenings—Sale of paintings 


by American and European artists from vari 


ites Paintings by Inness, 
Remington, Corot, Jacques, 
Schreyer and others. Op 


PLAZA ART AUCTION ROOMS 
(5 EF: 


ist 59th St.) 


25—Collection of Japanese 


Art for personal and home furnishing use 
by order of Mrs. Nicholas F. Brady; als 


executors of estates, cop 
point chairs, etc 
m of antique bijou watches 
latures, et« 


ILE GALLERIES 


(12 West 48th St.) 


" American paintings 3 
nglish, French and Did 


rrivate owners 


uction Is Postponed 
Ie The Royal Art Gal- 
has changed the date of 
primitive paintings and 
re from April 15 to 








SOTHEBY, WILKINSON AND HODGE 


Established 1744 


34-35, New Bond Street, London, W.1. 
FORTHCOMING SALES BY AUCTION 


Each sale commencing at one o'clock precisely :— 





Sale May 13th. “The Entombment,” Titian. 


Sales are on view at least two days prior. Illustrated catalogues 
may be consulted at the offices of the Art News, 49 West 45th 
Street, or at their agents in Boston, Philadelphia, etc. (For ad- 
dresses see page6). 


May I1st-2nd and 5th-8th. The 


third and final 


portion of the 


Gardner Collection of EN- 


GRAVINGS, 


DRAWINGS 


and BROADSIDES relating to 
London, the property of the late 


Major Sir 
COATES, Bt., 


EDWARD 
(sold by Order 


of the Executors). 


May 13th. Im 
INGS by Old 


portant DRAW- 
Masters of the 


Italian School from the “G. L. 
Collection” (first portion). Il- 
lustrated catalogues (12 plates) 


3/-. 


May 14th-16th. The valuable 
stock of Mr. W. D. CURTIS 


of Great Russel 


1 Street, London, 


who is retiring from _ business, 
comprising Fine Italian and 


other BRONZES, WOOD 


CARVINGS, 


IVORIES, 


CHINESE PORCELAIN, Ete. 
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Edouard Jonas 


Expert to the French Court 
of Appeal 


e 
OLD PAINTINGS 


and 


WORKS of ART 
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3 Place Vendome, Paris 
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J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 








76 FAUBOURG ST. HONORE, PARIS. 























E. LARCADE 


Art Objects of High Antiquity 
140 Faubourg St. Honore--17 Place Vendome 


| PARIS 
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M. & R.STORA 
Italian Maiolica 
Hispano-Moresque Pottery 
Gothic & Renaissance Old Tapestries 




















Paris, 32 sis Boulevard Haussmann 

















J. FERAL 


Ancient Paintings 








7 RUE ST. GEORGES 
PARIS 

















H. FIQUET @ CO. 
«Modern «Masters 
88, Avenue Malakoff, PARIS 























CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
ew York 
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CHINEssINDES 


14, rue de Castiglione 
PARIS 


CHINESE WORKS OF ART 
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LE GOUPY 


Rare Prints 
Drawings—Paintings 


| 5, Boulevard de la Madeleine, Paris 
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Richard Owen 


15 Quai Voltaire 
PARIS 


Old Master Drawings 
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Ed. SAGOT 


Rare Prints 


Rue de Chateaudun, 39 Bis, Paris 
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ANTIQUES ~WORKS OF ART 
33 EAST 57T} STREET — NEW YORK 
TELEPHONE PLAZA 7435 


























“OLD PARIS” 


In the artist’s exhibition 


Painting Reflects Charm of O 


Paris 
cial 


+5 






By FREDERICK C. FREDER 


of recent paintings of Europe and Africa at the Ainslie 


Galleries. 


AMERICANS INVITED 
FOR CARNEGIE SHOW 


Kighty-Five Names of Those Who 
Have Thus Far Been Asked to 


Exhibit Announced by Institute 


PITTSBURGH—Practically all of the 
pictures have now been selected for the 
next International, which opens at Car- 
negie Institute April 24 to continue un- 
til June 15. The foreign artists to be 
represented have already been = an- 
nounced, in the main. 

Herewith is a list of eighty-five Amer- 
ican painters whose works have thus 
far been invited. In a number of cases 
the artist will be represented by more 
than one picture each, but it may be 
said that several dozen works were se- 
lected by the jury at its various meet- 
ings. This year, as already announced, 
two-thirds of the total of about 375 
works are by foreign artists. Nearly 
all of the foreign artists were invited. 


The invited Americans are: 

Clifford Addams, Karl Anderson, C. 
Foster Bailey, Frederic Clay Bartlett, 
Gifford Beal, Cecilia Beaux, George 
Bellows, Frank W. Benson, Ernest L. 
Blumenschein, D. Putnam _ Brinley, 


George de Forest Brush, Arthur B. 
Carles, Dines Carlsen, Emil Carlsen, 
Robert Chanler, Glenn Coleman, Randall 
Davey, Arthur B. Davies, Charles H. 
Davis, Thomas W. Dewing, Paul 
Dougherty, Guy Peéne Du Bois, Flor- 
ence Este, John F. Folinsbee, Ben Fos- 
ter, Frederick Carl Frieseke, Daniel 
Garber, Howard Giles, William J. 
Glackens, Johanna K. W. Hailman 
Samuel Halpert, Childe Hassam, Charles 
W. Hawthorne, Robert Henri, Victor 
Higgins, Charles Hopkinson, John C. 
Johansen, Bernard Karfoil, Rockwell 
Kent, Leon Kroll, Ernest Lawson, Hay 


ley Lever, Jonas Lie, George Luks, 
Henry Lee McFee, M. Jean McLane, 
Gari Melchers, Willard Metcalf, Ken- 


neth Hayes Miller, Richard E. Miller. 
Jerome Myers, John Noble, Elizabeth 


Nourse, George Oberteuffer, Malcolm 
Parcell, Waldo Pierce, Van Dearing 
Perrine. Abram Poole, Maurice Prend- 
ergast, Edward W. Redfield, Charles 
Reiffel, Chauncey F. Ryder, John S. 


Sargent, Eugene F. Savage, W. Elmer 
Schofield, Edwin Scott, Leopold Seyf- 
fert, Toshi Shimizu, John Sloan, George 
Sotter, Eugene Speicher, Robert Spen- 
cer, Joseph Stella, Maurice Sterne, 
Florine Stettheimer, Gardner Symons, 
Henry O. Tanner, Ed:nund C. Tarbell, 


Allen Tucker, Walter Ufer, Horatio 
Walker, A. Bryan Wall, Abel-Georges 
Warshawsky, Charles H. Woodbury, 


Mahonri Young. 











8th Annual Exhibition 
of the 


Brooklyn Society of Artists 


Pratt Institute Art Gallery 


Ryerson Street, near DeKalb Avenue 
Brooklyn, New York 


Day and Evening - Sunday Excepted 
from April 22nd to May 7th 


50,000 PEOPLE SAW 
SARGENT EXHIBITON 
Of These, Rinses 40,000 Were Paid 


Admissions—Sale’s 
the 


Increase at 


Grand Central Galleries 


During the seven weeks the Sargent 
exhibition was open in the Grand Cen- 
tral Galleries 50,000 visitors attended 
the show, of which nearly 40,000 were 
paid admissions, while 10,000 catalogues 
were sold. The success of the exhibi- 
tion seems to have reacted favorably on 
sales in the galleries. There has been 
a marked advance in sales over those 
of recent months. 

The Metropolitan Museum of Art has 
purchased two paitnings for its per- 
manent collection, “Celia’s Arbor” by 
Lilian Westcott Hale and “Pierce Nich- 
old’s House” by Felicie Waldo Howell. 


Out of the Ranger Fund the National 
Academy of Design purchased “The 
Necklace” by Richard E. 
“The Brook at Carversville” by E. W. 
Redfield. 


The Corcoran Art Gallery bought for 
its permanent collection “The Housa- 
tonic in Winter” by Hobart Nichols.| 


Miller and| 








MILCH GALLERIES 


Paintings from Tahiti and California 
by 


WILLIAM RITSCHEL, wn. a. 


April 21st to May 3rd 
108 West 57th Street 





NEW YORK 














VENICE TO SHOW 74 
AMERICAN PICTURES 


Names of the Artists Selected by 
American Federation of Arts 
Are Announced in Washington 





WASHINGTON—The complete list 
of American artists whose paintings 
were selected by the American Federa- 
tion of Arts for the International Ex- 
hibition at Venice is given in the Amer- 
ican Magazine of Art for April. 

Painters of landscapes to be represent- 

ed are Oscar E. Berninghaus, Belmore 
Browne, Charles H. Davis, Charles 
Warren Eaton, Ben Foster, Daniel 
Garber, Childe Hassam, Victor Higgins, 
|Ernest Lawson, Philip Little, Bela 
| Mayer, Alexis Many, W. L. Metcalf, H. 
| Dudley Murphy, K. R. Nunamaker, 
| Leonard Ochtman, E. W. Redfield, 
| Charles Reiffel, Chauncey F. Ryder, W. 
| Eimer Schofield, Henry B. Snell, 
| George W. Sotter, Gardner Symons and 
| F. Ballard Williams. 
' Figure paintings will be shown by 
Clifford Addams, Burtis Baker, FE. L. 
Blumenschein, R. Sloan Bredin, E. Irv- 
ing Couse, W. Herbert Dunton, F. C. 
Frieseke, Lillian Genth, Lilian Westcott 
Hale, James R. Hopkins, Charles Hop- 
kinson, Richard E, Miller, Robert Spen- 
cer, Giovanni B. Troccoli, Giuseppe 
Trotta, Helen Turner, Walter Ufer, 
Robert Vonnoh and Philip L. Hale. 

Portraitists to be included are Way- 
man Adams, Cecilia Beaux, Louis Betts, 
Lydia Field Emmet, M. Jean McLane, 
Robert Philipp, Augustus Vincent Tack, 
E. C. Tarbell and Douglass Volk, and 
there will be still-life subjects by Ruth 
A. Anderson, Hugh H. Breckinridge, 
Dines Carlsen, Mary Townsend Mason 
and Lillian B. Meeser. 





Marines will be shown by Gifford 
Beal, George Pearse Ennis, Aldro T. 
Hibbard, William Ritschel, Frederick 


J. Waugh, Charles C. Curran and Ar- 
thur B. Davies. Other artists, whose 
works are grouped as “miscellaneous,” 
are E. Martin Hennings, Eugene Hig- 
gins, Felicie Waldo Howell, John C 
Johansen, Rockwell Kent, Leon Kroll, 
| Maurice B. Prendergast, John Sloan, 
‘W. Lester Stevens and Horatio Walker. 
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i IMPORTANT PICTURE SALE AT THE 7 

LANDERSON GALLERIES! 

[MITCHELL KENNERLEY, Presipent] 
: , 
FIFTY-NINE PAINTINGS 

0 FROM THE ESTATE OF THE LATE bi 

f NEW YORK CITY 

Us W 

| TWENTY-FOUR PAINTINGS ) 
\ TO BE SOLD BY ORDER OF 

MR. J. H. DRIPPS 
L PHILADELPHIA, PA. | 
AND OTHER PRIVATE COLLECTIONS 
f SEVERAL AMERICAN PAINTINGS OF 
EXCEPTIONAL HISTORICAL INTEREST | 
The Exhibition Opens Thursday, April Twenty-fourth 

i, ILLUSTRATED CATALOGUE MAILED ON REQUEST 5) 

a q 

To be sold Monday, Tuesday Evenings, April 28, 29, at 8:15 

uy SALES CONDUCTED BY MR. F. A. CHAPMAN. AND MR. A. N. BADE B) 

L___—.9¢ 5€ jE ee ee 























Now on free view Daily 9:30— 5:30 


American Paintings 


} 

Small and Choice Originals 

| from several private owners 

| MELCHERS LAWSON 

| LA FARGE MARTIN 
HOMER GAY 

Also Paintings of English, French, 
Dutch Schools 


An Early English Painted Glass Window 
Heroic Size 
Portraits, Drawings, Etc. 


To Be Sold by Auction 


Tuesday Evg., April 22 
at 8 P. M. 


The WALPOLE GALLERIES 
12 West 48th St. Bryant 4140 New York 








Illustrated Catalogue on application. 
Priced after sale, $2.00. 














\ K 7 of 108, Earls Court 
Mr. LA Road, London, W. 
S., specializes in authentic oil portraits 
of celebrities of all periods. Photographs 


and details sent. Viewed by appoint- 
ment only. State requirements. 

















THE 


IQUARIAN 


A Monthly Magazine 


for Collectors and Dealers in Antiques, Works 
of Art and Rarities 


ESTHER SINGLETON, Editor 
$3.00 Per Year 30c Per Copy 


ANTIQUARIAN PUBLISHING CO. 
461 Eighth Avenue New York 








Announcing the 


JOHN F. CARLSON 


School of 
Landscape Painting 
at WOODSTOCK, N.Y. 


Opening June Ist Closing Sept. 15th 
Faculty 
John F. Carlson and Walter Goltz 
Folder Upon Request 
Address 
Mr. Walter Goltz, Woodstock, N.Y. 











The PENNSYLVANIA ACADEMY of 
the Oldest | The FINE ARTS 


Art School 

in America | SUMMER SCHOOL 

aet Chestr Springs, Chester County, Pa. 
INSTRUCTORS ; 


Painting: Daniel Garber,JosephT. Pearson,Jr., 
George Oberteuffer; Sculpture: Albert Laessle 























Open air instruction. Drawing, Painting, Mlustration, 
Sculpture (modelling from farm animals). High, rolling 
land. Beautiful and historic scenery. Tennis courts, swim- 
ming pool, croquet grounds, etc. Board (including tuition), 
$15.00 per week and upwards. upet now. No student will 
be accepted for less than two weeks. Limited student list. 
Send for circular. Reference required. 


Resident Manager, D. Roy Miller 
Box C, Chester Springs, Chester Co., Pa. 











MARCEL GUIOT 


4 Rue Volney 
(near the Opera) 


RARE PRINTS 


by old and modern Masters 


Paris 
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loaned | Vrs. Henry l= Huntington to the I rhibitton vf rly Italian Paintings on View at the / een Galleries 








TAKING CREDIT (Continued from page 1) venuto Dj Giovanni showing much of| young mother. The collectors loaning the pictures 
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That the great exhibition of American three xamples by Sebastian Mainardi of this — spirit. ; Phere is a lovely head of a young] include Andrew W. Mellon, J. Pierpont 
. : ‘ . ‘ y Mantegna is the realistic “ rom jero Pollaiuolo, a “Cruci “9 -mele ili 

art which is to be held in the city of ' IH lofer BB rye Rh, rn on Judith hee p80) by Pier Pollaiuolo, a “Cruci-}| Morgan, J. Parmelee, Philip Lehman, 

. — ee ee eR coke ate ok an olofernes’ and the classical I ar-| fixion” by Piero Della Irancesca, the} Carl W. Hamilton, Otto H. Kahn, Hen- 

Atlanta in the last two weeks in May = “a ©'} quin and the Sibyl.” Lorenzo Di Credi| nobly glowing figure) of “Titian’s} ry Goldman, Clarence H. Mackay, Nils 

of more tamous men represented here, | is repr sented by the e xquisite “Por- Schoolmaster” by Moroni, Pintoricchio’s}| B. Hersloff, Mrs. T. ie kme ry, , R. 

Tue Art News is the compliment re- two portraits of women, of that ex- cet eee ra di Amerigo Benci,” Ber-| “Madonna and Child,” and Pesellino’s| Thompson, Harold I. Pratt, Mrs. Henry 
ag ‘ nardo Daddi with the early “Madonna|‘Madonna and Chil gels.” ; .- G ; 

ceived from J. J. Haverty, of Atlanta, and Child” and Andrea del Verr or . ooh aa ild with Angels.” One} E. Huntington, Mrs. A. E. Goodhart Me 

wie AS yy § Gftkn ti the Hictiives. In fils exhibition an uid," ane ndrea de errocchio | of the largest paintings in the show is}and Stanley Mortimer. Since the ex- . 

the initiator and inspirer of the show. . , | by the “Virgin and Child” that makes; Luim’s “Madonna and Child with St.| hibition was arranged to aid the Fifth 

take the a i is : pe in a ree cap full it its impression not alone through its{ Catherine,” a second work by him not} Avenue Hospital an admission fee of 

4 nh Cc a-piooder Ss ) > > ‘OlO - ov » a 7 ; arr ‘ : c . r 
same place in the art life of the city as Hs file 1] P i f + ie Or the sae the oe r ev through - human appeal of} having arrived at the time of the open-|two dollars is charged. The show will 
ae ’ rrofiled head o ie woman by Bene-'the Child as it reaches up t ‘rv! ine of . exhibition to the press . : =< 
the annual visit of the Metropolitan ; p to its very ing of the exhibition to the press. continue until May 3 Mu 
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Opera Company dogs in its musical] analyzes them and works out a selected == : 
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the Ilorentine school which stands on a 


is soley due to the news columns 


quisite blond type which appears so 





The display is intended to 











life. ist he will achieve something of un.- ‘ fa . 
De ets ofl ene eens mgt STUDIO NOTES OBITUARY $65.000 IN HALF HOUR 


Reading THe reports of common interest. Of course not every- 
the great success made at Aurora, Ill.,| one witt agree as to what names should 

















by the art exhibition sent there from the] .,, ;, . yee adi ’ . ; tas : : 
Grand Central Galleries, Mr. Havert go in any list of fifteen leading Amer-| John W. Bentley will instruct the MINA FONDA OCHTMAN Drive to Raise $1,000,000 in New- \ 
iT ‘entral Galleries, Mr. Haverty} jeay art; f ; + & Ts rit inet sedi MO 
, Y}ican artists ay, < acbe Coloma . Sch “hig: . . - . e . ere 
a bah i urtists of today, and Mr. Macbeth] Col Art School in Michigan this Mrs. Mina Fonda Ochtman, wife of ark Starts with a Rush—$650,000 ead 
began to speculate on the possibility of | j, certain to be told by editorial} Summer. In the autumn he will sail} Leonard Ochtm lied | | | S | ’ a 
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being held in his home city under the] public. We confess to a lively interest _— will Fre — the world, man studied at the Art Students NEWARK—If the N ; a 
ea OR diieniethel tine Sake sm ) 7 = Arthur reedlander is in Havana League and her pictures have been NEWARK f the Newark Museum Chr 
ection. e suggested t 1G€a/ over the outcome of the publication of] painting tr He hol a oy cast lati i 
* a . : " ; I a of} painting portraits. e is holding an] shown in exhibitions throughout the Association continues the record of the acs 
to the Painters and Sculptors Gallery} gich a fist exhibition at the Hotel Sevilla-Bilt-| country Sh iy + thel first half } ag “ti i rot 
-» : ' é , : : ¢ . : . ‘ vy. she was a member of thej| rs lalt he ¥ 
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n view of some recent acclaiming hentcogl yg IP 1 nie | 3 merican ater Color Society, the} drive it should easily succeed. The sum 
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response. of this and that painter as “the greatest] country home at Wilton Fa ee National Association of Wome n Paint-| of $65,000 was subscribed in thirty « 
Immediately Mr. Haverty set to work] artist in the world” this tentative list} May I for th ‘summer eagle in ae adie ten eae ate . 
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organizing civic bodies such as the] may really show just what the American] Frank Townsend Hutchens is spend- "pee ont = - ety a i» he lefi ibe drive is to provide en eodeeiaay a 
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Chamber of Commerce, the Atlanta Art att lovers think on thie subject. And ing the month of April in Toledo, where a daughter Dorothy aaa hese oil oe os the ad a a = has ing: 
* 4s , . . -— oiats ai ’ Ai: . already appropriated $200,0{ to buy a t 
Association,. the Women’s Club, and] such an expression of opinion is of 7" sage Se a. i i . Leonard, Jr., and Arthur P. Ochtman. plot for the ee seenanttets-- tae nuc 
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other societies and public spirited citi-| real consequence, for a very wise and] May 1 to remain mai Beitr’ ag — - - berger, owner of the department store vase 
zens into a committee to make this art! sound writer and critic has been voicing} Sophie Brannan will ‘spend the sum- LUIGI CURCI which bears his name, has _ given sav 
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o the committee for the purpose of an} critical opinion.” she will go to’ South Egremont. was a painter, his canvases having been| ach a we bi Chester R. How. “GI 
art gallery the entire mezzanine floor of } ram Emile Gruppe will exhibit at the Brod-| €xhibited in many galleries of Europe. eine 0 ol <n agp phe the 
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In Miss Peterson’s 





“CHIOGGIA” 
n her exhibition at the Van 


sold to Mr. 


Dyck 


recentl) Davis 


MOWBRAY EXHIBITS 


RELIGIOUS PICTURES 
Mural Painter Presents Series of 
Beautiful Works Devoted to 


Galleri. 





Life of Christ—Other Exhibits 


\fter devoting himself to mural paint 
Siddons 
the 
generally unprofitable in this coun- 


| 


ng for twenty-five years H 


Mowbray has indulged himself in 


vork, 


‘y, of painting a series of religious pic- 


trues. His series devoted to the “Life of 
Christ,” may be seen at the Howard 
Young Galleries. With these pictures 
are twenty-nine of his drawings for 
murals 

The mark of the mural painter is 
very plain over all of the fifteen paint- 
ings comprising the “Life of Christ,” 
much more so than in the three can- 
vases relating to the infancy of the 
Savior but which are apart from the 
regular series. Mr. Mowbray has been 


influenced not only by the design and 
the feeling of the Florentine school of 
painting in the separate paintings of the 
“Glorification of Mother and Child” and 
the “Adoration,” which are filled with 
the tender spirit of that school as well 
as of the grace of its compositions. But 
in the “Life of Christ” paintings con- 
temporary French and American influ- 
ences are very marked in spite of the 
medieval touches in design and use of 
gold in low relief. 


George Luks Likes Youth 


George Luks has added to his paint- 
ings of children a “Lucia” in old fash- 
toned dress, reminiscent of Velasquez, 





lingers in 


Washington Show 





By JANE PETERSON 
s, Washington, D. C. This 
Barnes, of Nex 


painting was 


and to his paintings of old age a “Street! bly so in 
an 9 P4 : | “ 
Preacher” which make his present show| 


at the 
one, 


Kraushaar Galleries a notable 
In the “Street Preacher” his sub- 
ject is not in repose, but is engaged in 
a harangue, his mouth wide open, his 
eyes flashing, one hand upraised, hold- 
ing a book. As a painting of movement 
it successfully avoids rigidty. 

Paintings of youth, however, are in 
the majority, and all of them are of 
girls. At least three of the seven 
of women are portrayed, from baby 
Helen to Peggy Rierdon, who is very 
probably in college. In the portrait of 
the latter a bright yellow sweater con 
tributes to the effectiveness of the high 
lights in a play of sudden contrasts. It 
is quite spectacular. 

But for real charm of spirit one 
front of Margie, a girl of 
about twelve, with long, fair hair. The 
simplicity, which amounts to  severity,| 
in the figure is relieved by a_ back-| 
ground of rich blue. 


70e 
ARCS 
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Newman Memorial at Rehn’s 


For the second time in this city an| 
exhibition of the work of the late Rob-| 
ert Loftin Newman is on view, this} 
time at the Rehn Galleries. The previ- | 
ous one was held in Knoedler’s so long| 
ago as 1894. Newman, who died in| 
1912 at the age of eighty-five, was very | 
much of a recluse and his pictures were 
never sold through being exhibited but 
through the interest of his friends and | 
by amateur collectors who sought him| 
out. He was a romantic colorist of the} 
French school who occasionally painted 
a religious subject and now and again 
a modish one as in the three canvases 
based on “The Letter.” 

Newman’s pictures were usually very 
small but he filled them with glowing 
color and often with an emotional feel- 
ing that makes the spectator forget 
their limited dimensions. This is nota 


| man of 
| 


York City. | 


| gestion of contour but eloquent in line. 


ATLANTA IS TO SEE | 
A GREAT ART SHOW | 


Grand Central Galleries Will Ex- 
hibit 300 Works There for 
Two Weeks—A Social Event 


In the two weeks from May 17 to 


31 the Grand Central Galleries are to 


give an exhibition at Atlanta under 
circumstances that promise to set a new 
mark for art shows in the Southern 
states. The Galleries are to send to 
Atlanta 200 paintings and 100 pieces of 
sculpture by members of the Painters 
and Sculptors Gallery Association, 
which are to be shown for the fort- 
night set for the exhibition in the 
rooms on the mezzanine floor of the 
newly opened Atlanta-Biltmore Hotel. 
The paintings are to be hung in the 
twelve private dining rooms on the mez- 
zanine floor which will be turned into 
picture galleries for this occasion, the 
open court on the mezzanine being set| 
apart for the sculpture. Erwin 





S.} 
Barrie, manager of the Galleries, went! 


| 
to Atlanta to 


make the final arrange- 
ments for the show. He reports even 
greater enthusiasm by the people of 


that city over the forthcoming exhibi- 
tion than has been displayed by Aurora, | 
hitherto the scene of the most success- 
ful of the traveling exhibits of the 
Grand Central Galleries and the direct 
inspiration of the Atlanta exhibition. 

William Candler, owner of the At- 
lanta-Biltmore Hotel, has placed all the 
resources of his house at the disposal 
of the general committee in charge of 
the show, which has among its spon- 
sors the Atlanta Chamber of Commerce, 
Paul H. Norcross, president; the At- 
lanta Art Association, C. B. Bidwell, 
president; and the Women’s Club, Mrs. 
Charles M. Jerome, president. 

The prime mover in this enterprise 
is |. J. Haverty, a leading business 
Atlanta, a lay member of the 
Painters and Sculptors Gallery Asso- 
ciation and the chairman of the general 
committee in charge of the show. At- 
|lanta hopes to make an annual event 
of this art show just as it has for the 
| past fifteen years the visit of the Metro- 
politan Opera Company. 


























Assembled and shown in advance 
of his Exhibition to be held in Paris 
during the Olympic Games. 








Exhibition of Sculpture 


including 


Statues, Statuettes, Sketches 
Portraits in Low Relief 
and Medals 


By Dr. R. TAIT McKENZIE 
April 21st to May 10th, 1924 





GRAND CENTRAL ART GALLERIES 
GRAND CENTRAL TERMINAL 


15 Vanderbilt Avenue 
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New York 














the “Hagar in the Wilder- 
ness,” the “Good Samaritan” and 
|“Christ and the Magdalene” of the re-| 
\ligious pictures; in “The Skylark,” | 


which is a veritable poem in paint, and 


the movingly beautiful “Silent Night.” | 
Arranged by Kuniyoshi 
Yasuo Kuniyoshi has arranged the} 
final exhibition in the series of six which} 
have been held since the beginning of| 
the year at the Whitney Studio Club.| 
The portraits are the important part 


of the show, although most people will 
probably linger in front of the amazing 
“religious works” by John Mauro try- 
ing to find out the meaning of the mys- 
terious letters that give them the charm} 
of an 

Among 
weak 


acrostic. 
the 
Sy ts. 


portraits one finds few} 
There is a profile of a 
woman by Elizabeth Burroughs, a self- 
portrait by David H. Morrison, and | 
Henrietta Shore’s portrait of Raymond} 
Henniker-Heaton of the Worcester Mu-| 
seum that belong to a singularly intense 
school of portraiture, austere and pene- 
tating rather than ingratiating. A por- 
trait by Stephan Hirsch of a colored 
boy is finely chiseled, sparing in its sug- 





Other works are by Bernard Karfiol,| 
Raoul Dufy, Charles Bischoff, Gus) 
Mager, Eloisa Schwab, Jack Sparrow, 
Niles Spencer, Carl Sprinchorn, Ken 


neth Hayes Miller, Joseph Stella, Maur 
Sterne, Max Weber, \lfeo Fagegi 
Robert Laurent. 


ice 
and 





Frey Joins Schwartz Galleries 

Jacob Frey, for thirty-three years 
with the firm of M. Knoedler & Co. is 
now associated with the Schwartz Gal- 
leries. He was in charge of the de- 
partment of prints at Knoedler’s, where 
he handled the works of all of the 
famous artists of modern times. 


An Advance Note of the Olympic Games 





“THE SPRINTER’ 


By R. TAIT McKENZIE 


Included in a yroup of athletic subjects by this sculptor, who is a professor at the 
University of Pennsylvania, now being shown, in advance of the Olympic Games in 
Paris, at the Grand Central Art Galleries, until May 10. 





PARIS 


A prophet is never without honor save 
in his own country and among his own 


kin, and just as Marseilles, the home 
of Daumier and Montecelli, has done 
nothing to glorify the work of these 
two great sons—no contribution from 


their hands having a place in the mu- 
Aix-en-Provence, 
taken a 


seum of this city—so 
the 
long time to recognize him as a serious 
Naturally failed 


to find a place on the walls of his home- 
town museum. After a campaign of 
twenty years, the efforts by his partisans 
have at last resulted in the holding of 
a little ceremony at Aix. This function 
took place only last year in honor 
of the artist whose smallest canvas 
is to-day worth a small fortune. In or- 
der to raise funds for a monument to 
Cézanne, which ought rightly to be put 
up at Aix, but will doubtless find a rest- 
ing place in Paris, a very fine exhibition 


country of Cézanne, has 


worker. he also has 


of the less-known works of Cézanne 
has been organized at the Bernheim 
Gallery. These have been borrowed 


from public and private collections. The 
idea dates from before the war, and for 
the second time the sculptor Maillol has 
made a plaster cast of the monument. 
The second like the first represents the 
nude figure of a reclining woman, which 
will certainly be a very beautiful work 
of art, but one may be permitted to ask 
whether such a subject is very appro- 
priate as a tribute to the memory of 
Cézanne. 

Without in the least detracting from 
the genius of the master of Aix—who 
may certainly considered as the 
“greatest artistic event” of the end of 


be 





the last century, and who will remain 
one of the most important representa- 
tives of contemporary painting which, 
as M. Guillaume Janneau so justly says, 
“lives by its discoveries,” it must be ad- 
mitted that he, in common with Rem- 
brandt, was absolutely blind to the plas- 
tic beauty of the human form. He ever 
ignored the dignity, the grace and the 
rhythm of a beautiful body, and one 
very naturally questions whether a fig- 
ure by Maillol, who understands to per- 
fection all the beauty of the human 
body, is in verity, not out of place. I 
know very well that we are here deal- 
ing with the divine right of traditional 
usage which, from Michael Angelo up- 
wards, has become the custom. But in 
spite of the fact that Cézanne is linked 
up with the old classic tradition his 
value is essentially modern, and we have 
among us certain young men—sculptors, 
architects, decorators—who might per- 
haps have been capable of composing a 
less conventional monument: in his 
honor, a monument imbued with a more 
modern spirit. 

The Gericault exhibition organized by 
the Duc de Trévise at the Jean Char- 
pentier Gallery, which will be held 
shortly, will consitute an imposing trib- 
ute to this master of the romantic 
school on the occasion of the centen- 
nary of his death. In the meantime, 
the Louvre Museum has organized an 
important exhibition of his drawings. 
The gerater number of them are studies 
of horses, which were Gericault’s great 
passion, and military subjects, for he 
was a virile artist in every acceptation 
of the word, and his art—even the 
slightest sketches which, moreover, were 
carefully executed—is always strong and 
dignified. Simultaneously with this ex- 
hibition, M. Legarrec, who probably 

(Continued on page 8) 
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OLD MASTERS 


EXPERT 


ADVICE 


4, St. Alban’s Place, London, S. W. 1. 


(One minute from Piccadilly Circus) 
Cables: Artson, London 








TS 











| WILLIAM MACBETH, Inc. 


Paintings of the Canadian Rockies 
by BELMORE BROWNE 


| Paintings of the Orient by 


HOVSEP PUSHMAN 


Until April 28th 


| 15 East 57th Street 


New York City 
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Early Chinese Art 
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Early Chinese Sculptures and Pettery 
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J. BLOCKX FILS 
Oil and Water Colors 


“The finest in the world — 
Standard of the coldormen” 
| w 
Sole Agents 
Victor Claessens Belgian 
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Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a special 
study of lighting pictures— 


individually or in groups. Its 
services are at your disposal. 


I. P. FRINK, Inc. 


24th St. and 10th Ave., New York 
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lections or individual art works 
from owners and estates anywhere. 
New York is the ART CENTRE 
OF THE WORLD and our facili- 
ties are unsurpassed. 
If you are in the market for art or 
artistic furnishings we invite you 

_ to call at our galleries or send your 
name for our catalogues. 
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LONDON 


The great events in the art world 
this week were the reception and the 
dinner given in honor of the National 
Gallery Centenary. I was not privil- 
eged to be present at the latter but was 
bidden to the former which I must con- 


affair, devoid of the usual material 
amenities to which one is accustomed 
at a social gathering and of a painfully 
detached, impersonal character. The 
banquet, hear, was enlivened by the 
friendly sparring of Ramsay Macdonald 
and Lord Curzon who, in his capacity 
of trustee, endeavored to bring home to 
the prime minister the fact that his gen- 
erous eulogy of the function of art in 
the community ought to find practical 
expression in the form of an increased 
grant in the budget. 


regard as most 
supposing choice to be limited to a 
single work. A good many find it easier 
to answer as to what they would scrap 
rather than what they would select and 
Edmund Dulac makes the original re- 
tort that the first to go on the scrap 
heap would be the “Rokeby Venus,” by 
Velasquez. I personally feel grateful 
to him for his outspokenness, for this 
has always seemed to me in its banality 
and saccharine smoothness an immense- 
ly overrated picture. 

Centenaries like other birthday cele- 
brations should have their gifts and this 
custom has been generously recognized 
by Mr. C. Morland Agnew, who has 
presented the Trustees of the National 
Gallery with a fine Raeburn portrait of 
Henry Dundas, first Viscount Melville. 
The work has been loaned by Sir Wil- 
liam Agnew to various exhibitions and 
until fairly recently was lent to the 
Scottish National Portrait Gallery. A 
propos of gifts, unkind critics have 
been raking up unfortunate instances in 
the past, when opportunities of im- 
portance have been met with scant at- 
tention on the part of the trustees. For 
instance, when on the death of Mr. 
Wynn Ellis in 1876, the Gallery had the 
privilege of selecting any pictures from 
his collection that it might want, Gains- 
borough’s “Duchess of Devonshire” 
was not regarded as deserving of a place 
on its walls. We have also been merci- 
lessly reminded of how we spent £2,000 
on a Michelangelo “Madonna” that was 
offered to us twenty years previously for 
£250, and paid £10,000 for a Raphael 
that, had the authorities made up their 
minds in time, might have been had for 
a fifth of that amount. “To err is hu- 
man” obviously applies to institutions 
as well as to individuals. 

From the National Gallery I proceed- 
ed to the Tooth Galleries at 155 New 
Bond St., W.. where an excellent little 
Boudin exhibition is now in progress. 
This firm has scoured the country for 
examples of this master, who more and 
more is taking his due place in public 
esteem. The result is a collection of 
some twenty-five finished works, rang- 
ing practically over the whole of his 
career, and demonstrating how his style 
developed from its original rather dry 
manner to its later perfection of ease 
and quiet mastery. Never has there 
been an artist of less pretentiousness. 
His skies in summer glory are not 
painted showily, nor in storm are they 
depicted with that sensational theatric- 
ality that is so often mistaken for mas- 
tery. Seldom has there been an artist 
so gifted in his interpretation of sky 
effects, for in every case the sky is not 
treated as merely sufficient unto itself, 
but it actually sets the tone for the rest 
of the composition instead of being a 
thing apart from it as is so often the 
case in works of less inspiration. To 
his best period belong “Le Marché et 
Bac de Trouville” and “Dordrecht,” two 
works which, in their general balance 
and rhythm, touch high-water mark. 
How he treated numbers of figures is 
shown in a market scene, wherein the 
bustle and activity of the theme is skil- 
fully suggested, each figure being dealt 
with in greater detail than is usual in 
the riverside and coast pictures with 
which he is more familiarly associated. 
At the present moment this exhibition 
probably includes every finished Boudin 
that is on the market. 

An unusual type of exhibition is oc- 
cupying the Gieves and Arlington Gal- 
leries at 22 Old Bond St., W., where 
the Macpherson collection of maritime 
prints is on view. Mr. A. G. 
i phe 1 was a collector 





fess to having found rather a dreary) 





One of our news-| 
papers has been improving the shining) 
hour by collecting the opinions of lead-| ery the best of the spring exhibitions. 
ing lights in the realm of art in regard | Mr. Gaspard maintains that there is a 
to what picture they would personally| relation between the Navajo Indians and 
worthy of retention,| the Orient. 





H. Mac-} 


who believed! 


THE ART NEWS 


implicity in specialization, and he turned 
his attention to some purpose to the 
acquisition of naval prints, dealing not 
alone with naval events but with all 
and everything even remotely connected 
with shipping of every type and kind, 
some seven thousand examples in ali 
being included. Merchant shipping and 
those individuals concerned with it 
have received as careful attention at the 
hands of this enthusiast as have themes 
directly connected with the royal navy 
and its leaders, while a quaint touch is 
added in the form of a XVth century 
print illustrating the traditional seafar- 
ing craft of Father Noah and his com- 
prehensive family party. The quality 
of the different items naturally varies 
very largely, a fact which is recognized 
in the arrangement of the prints, but 
several of the mezzotitnts and aquatints 
are of great merit. So far I have heard 
of no other collection of the kind, but 
I can well imagine that the exhibition 
will serve to give an impetus to this 





form of specialization. L. G-S. 
CHICAGO 
The Arts Club has installed about 


twenty-eight canvases by Rockwell Kent 
in its Art Institute gallery. This is 
the group painted in. Alaska and the Far 
North. The gallery gives the impres- 
sion of frozen wastes, the desolation of 
winter, surging seas congealed’ on 
shores, and rocky headlands barring the 
assaults of the waves. 

In contrast is a loan collection of 
paintings from the Orient and the Far 
West by Leon Gaspard. Mr. Schwab, 
Mr. Valentine, the Art Institute and 
other owners agreed to make this gal- 


A large triptych of three 
panels painted in New Mexico at a 
ceremonial festival has the gaiety and 
surge of groups and colors of a festival 
in Mongolia. There are many pictures 
of Pekin, a “city of the desert” and 
more Mongolian than Chinese. A large 
canvas depicting Kirghis life, festivals 
in Mongolia, the “Jewish Bridge” a 
crooked structure crossing a_ broad 
stream in the heart of the country, and 
various portrait types contribute to a 
handsome showing. The canal at Canton 
is a notable subject, and a New Mexico 
Indian festival is as effective. 

Antanas Zemaitis, a member of the 
Lithuanian Art Society, held an exhi- 
bition of his portraits in the Transpor- 
tation Building, April 5 and 6, under 
the auspices of the Lithuanian consul. 
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(Continued from page 7) 
possesses the richest collection of prints 
of the XIXth century, organized an ex- 
hibition of prints by Géricault. This in- 
teresting show composed of a selection 
of proofs, contained principally military 
subjects and studies of horses, the first 
treated in the romantic style represent- 
ing Mazepta or the Giaour, the others 
dating from the English period repre- 
senting the horse at home and in his 
private life, both styles revealing a sur- 
prising mastery of his art and giving 
rise to a regret at his premature death. 

The very interesting exhibition of old 
frames organized by the Sambon Gal- 
lery has been a great success among the 
real amateurs. It comprises a group of 
about 100 frames carefully chosen from 
the period between the XVIth century 
and the XVIIIth. This exhibition, which 
has been organized for the benefit of a 
work of charity, has not been organized 
solely with the object of bringing to- 
gether a selection of beautiful and rare 
examples of ancient frames, but aims 
at stimulating the sipirt of invention of 
modern decorators and to encourage 
them to give to the artists of today 
frames appropriate to their work and 
to their surroundings. It is the natural 
preamble of an exhibition of modern 
frames which is to form the subject of 
a competition with prizes organized by 
the Comte de Camondo, and which will 
take place in a short time at the Pavillon 
de Marsan. —H. S. C. 
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WILL SELL AT ABSOLUTE AUCTION 
A Collection of 


Over Two Hundred 
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Blakelock, J. N. Whistler, William Keith, 
Frederic Remington, 
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BOSTON 


Portraits by Ellen Emmett Rand, who 
has uncommon ability in getting a pene- 
trating character study, are being shown 
at the Copley Gallery. 
terest is her likeness of Donald T. 
Walker, which was awarded the Beck 
gold medal in the Pennsylvania Aca- 
demy exhibition of 1922, Two of Mrs. 
Rand’s portraits are in the Metropoli- 
tan Museum, one of Benjamin Altman 
and one of Augustus Saint-Gaudens. 
All of her work is marked by a sound 
and smooth craftsmanship and a strong 
feeling for construction. 

A dinner was tendered to Albert 
Besnard and Mrs. Besnard on the even- 
ing of April 14 at the Women’s City 
Club. He spoke informally on portrait 
painting and she read a lecture. The 
following day Mr. and Mrs. Besnard 
visited the collections of Greater Bos- 
ton, including Mrs. John L. Gardner’s 
gallery. Mrs. Charles Bruen Perkins, 
Mrs. Homer Saint-Gaudens and Charles 
H. Woodbury accompanied the visitors. 
The legislature last week rescinded 
an act passed two years ago requiring 
that Sargent’s mural, “The Synagogue,” 
be removed from the Boston Public 
Library. Because of legal complica- 
tions the painting has never been re- 
moved. 

The statue of John Harvard, designed 
by Daniel C. French, which has stood 
in the delta before the Memorial Hall 
at Harvard for forty years, has been 
moved to a point within the college 
yard, in front of University Hall. The 
change, which was made by vote of the 
college authorities, brought out the 
long-forgotten fact that French had no 
portrait of Harvard to work from, so 
used a handsome graduate as model. 
Samuel James Bridge gave the statue 
to the Colicge im 1000. - 
Scuipture by George Demetrios is be- 
ing shown in a studio exhibition on 
Harcourt St. Mr. Demetrios has an 
uncommon ability of keeping many fig- 
ures related in a single composition, one 
of his most elaborate works being “The 
Swimming Hole.” He shines particu- 
larly in his work in low relief. 
W. Lester Stevens is showing his 
landscapes at the Guild of Boston Art- 
ists. This painter has an uncommon 
grasp of large areas, and there are many 
touches that would seem to indicate 
possibilities as a muralist of note if he 
ever cares to go into that field. 

Craftwork from the studio of Clara 
Fargo Thomas is at the Grace Horne 
Gallery. The rage of this artist’s dec- 
orative work is wide. E- 
Marine paintings by Frank Vining 
Smith are at the gallery of Doll & Rich- 
ards. There is imagination as well 
as great knowledge both of ships and 
painting in these pictures. Water colors 
by Gladvs Ames Brannigan and etch- 
ings by George C. Aid are at the same 
gallery. aa : 

For the benefit of its building fund} 
the Copley Society is to hold a costume 
party in the Rogers Building. It is 
prefered that those who attend come 
in Dickens costumes. 

| 


Of central in- 





Charles Hovey Pepper, who has been 
identified with the arranging of notable 
exhibitions at the Boston Art Club for| 
several years, has been elected eee 
of that club for the year 1924-25. Ata 
business meeting of the members of the | 
club, held April 12, other offices for| 
the ensuing year were filled as follows: 
Vice presidents, William Arms Fisher, 
Thomas Allen; treasurer, Josiah S. 
Hathaway; secretary, James Fortescue. 
The following directors were elected 
for a term expiring April 1, 1927: Clif- 
ton D. Black, Willard Benson, Carl H. 


Skinner, Charles J. Connick. 
—Ernest C. Sherburne. 





Easter Sunday afternoon will be the 
occasion of an important reception at 





PRIMITIVES 
17th Century Dutch Masters 
MODERN DUTCH ART, ETC. 

A. M. BOUWENS 





the Albright Art Gallery. | The Buffalo 
Fine Arts Academy will open the 





eighteenth annual exhibition of selected 
paintings and small bronzes by Amer- 
ican artists. At the same time will be 
opened a centennial collection of paint- 
ings by William Morris Hunt, a arene 
of paintings by James J. Shannon an 





39 Coenst, The Hague, Holland 





another group by Joseph R. De Camp. 


LOS ANGELES 


Los Angeles Museum at Exposition 
Park offers its fifth annual showing by 
“Painters and 
California,” 


Sculptors of Southern 


an exhibition which con- 
tinues to grow in importance. Out of 


the 320 paitings submitted, sixty were 
hung. Thirty-seven pieces of sclupture 
have been installed on the walls. Out- 
standing features of the show are 
“Form Organization—Salome” by Ed- 
ouard A. Vysekal, “Madonna of the 
Oranges,” by E. Roscoe Shrader; “In 
Indiana,” by Clarence K. Hinkle and 
the sculpture of Harold Swartz. 
Among the paintings are “Cuerna- 
vaca,” by Alson S. Clark; “Opal Surf,” 
Jack Wilkinson Smith; “Mt Toro,” Jean 
Mannheim; “This Is My Own, My Na- 
tive Land,” William Wendt, and “Cali- 
fornia Woodlands,” by Franz Bischoff ; 
“Little Cloak Model,” ‘Luvena Vysekal; 
“Oh, Sacred Solitude,” Karl Yens; “The 
Oriental Shop,” Joseph Kleitsch ; “When 
Evening Comes,” Fremont Ellis; “Girl 
of Taos,” Helena Dunlap; “Cotton- 
woods on the Mojave River,” John 
Frost, and works by William Ritschel, 
Joseph Sacks, Myron Oliver, Helma 
Jahn, Arnold Mountfort, Conrad Buff, 
Armin Hansen and Bruce Nelson. Max 
Wieczorek exhibits a portrait of Dr. 
William Alanson Bryan, director of the 
Museum and Arthur Merton Hazard, 


one of Jack Wilkinson Smith. Robert 
Vonnoh exhibits a small landscape 
“Stately Poplars.” 

A convincing figure, “The. Orange 


Woman,” by John Rich and landscapes 
by Clyde Forsythe, Jean Mannheim, 
Hanson Puthuff and Edgar Keller fin- 
ish the list of conspicuous canvases. 
Mention should be made also of a small 
water color by Althea Ulber, a graduate 
of the Counaird School, “Story Hour.” 


INDIANAPOLIS 

Thirty-two canvases by Maude Kauf- 
man Eggemeyer, of Richmond, shown 
during April at the Woman’s Depart- 
ment clubhouse, have beauty of color, 
admirable drawing, vigorous handling 
and a combination of charm and 
strength in the composition such as to 
make the exhibition an outstanding one 
of the year. Some of the titles are: 
“Between Showers,” “After the Snow,” 
“Hollyhock and Larkspur” and “Old 
Houses of Centerville.” 

In the first of two gallery talks on 
the exhibition of Japanese prints at 
the Art Institute, the director, J. Arthur 
MacLean, considered the “primitive 
and the “monochrome” periods. _ 

Recent purchases at the Art Institute 


include an Albrecht Durer engraving, 
“Small War Horse”: a Jean Francois 
Millet etching, “The Churner,” and 


three lithographs by Arthur B. Davies. 
Lucille E. Morehouse. 





MILWAUKEE 


The eleventh annual exhibition of the 
Wisconsin Painters and Sculptors’ As- 
sociation and the Wisconsin Society of 
Applied Arts is open at the Art Insti- 
tute. The opening reception was large- 
ly attended. 

The Milwaukee Art Institute medal 
and $100 prize for the best painting in 
any medium were awarded to Austin 
Saecker for his oil painting, “Early 
Breakfast.” Honorable mention was 
given Karl Knaths for an ultra-modern 
flower composition, “Geraniums”; to 
Armin O. Hansen for “Spring After- 
noon,” and to Emily Groom for “Hill- 
side, Summer.” The artists who re- 
ceived honorable mention for groups of 
paintings were Peter Rotier, for a 
group of snow scenes; Philip S. Mate- 
jovic, for two large oil paintings; 
Esther M. Christensen, Tor a group of 
pen-and-ink drawings, and Elizabeth 
Telling, three etchings in dry point. 

Mrs. Christian Doerfler received the 
Florence B. Fawsett prize of $100 for 
the best flower painting in any medium, 
and Carl R. Holty won the Walter W. 
Lang prize of $25 for the use of figure 
in composition. The Harriet F. Bain 
prize of $25 for the best rhythmic 
landscape was awarded to Gerrit Sin- 
clair for a sunset picture, “Over the 
Bay.” Mabel Key received honorable 
mention for a flower painting with a 


water color composition, “Oriental 
Poppies.” 
The Milwaukee Art Institute medal 


and $50 prize for sculpture was awarded 
to Lillian H. Zimmerman for a sketch, 
“The Young Pugilist.” Honorable men- 
tion in sculpture went to Girolamo 
Ricqllsifer t Bort? tur’ “LN owanedlina” ; 
to F. J. Ulrich for “Character Sketch,” 
and to Stella Harlos for a group of 
small sculptured figures. 

Awards in the exhibit of the Wis- 
consin Society of Applied Arts were 
announced as follows: James B. Brad- 
ford memorial prize to Edna Acker- 
necht for the best group of crafts; Mil- 
waukee Art Institute first prize divided 
among Vivian Van Etta, Gertrude Copp, 
Irma Barfield, Florence Kayser and 
Bertha Hilgendorf; Milwaukee Art In- 
stitute second prize divided between 
June Bayha and Rachel Grignon; Art 
Institute third prize, divided among 
Alice Mason, M. Lees, Eva Delaney 
and Esther Sanborn. 

The jury of award was composed of 
Francis Cranmer Greenman, of Minne- 
apolis, and Allen Philbrick and Alfonso 
lanelli of the Chicago Art Institute. 

About seventy-five artists are repre- 
sented in the exhibition, and the aver- 
age of work is high. 
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‘been an artist of less pretentiousness. 





LONDON 


The great events in the art world 
this week were the reception and the 
dinner given in honor of the National 
Gallery Centenary. I was not privil- 
eged to be present at the latter but was 
bidden to the former which I must con- 
fess to having found rather a dreary| 
affair, devoid of the usual material 
amenities to which one is accustomed 
at a social gathering and of a painfully 
detached, impersonal character. The 
banquet, I hear, was enlivened by the 
friendly sparring of Ramsay Macdonald 
and Lord Curzon who, in his capacity 
of trustee, endeavored to bring home to 
the prime minister the fact that his gen- 
erous eulogy of the function of art in 
the community ought to find practical 





expression in the form of an increased 
grant in the budget. One of our news-| 
papers has been improving the shining | 
hour by collecting the opinions of lead-| 
ing lights in the realm of art in regard 
to what picture they would personally 
regard as most worthy of retention, 
supposing choice to be limited to a 
single work. A good many find it easier 
to answer as to what they would scrap 
rather than what they would select and 
Edmund Dulac makes the original re- 
tort that the first to go on the scrap 
heap would be- the “Rokeby Venus,” by 
Velasquez. I personally feel grateful 
to him for his outspokenness, for this 
has always seemed to me in its banality 
and saccharine smoothness an immense- 
ly overrated picture. 

Centenaries like other birthday cele- 
brations should have their gifts and this 
custom has been generously recognized 
by Mr. C. Morland Agnew, who has 
presented the Trustees of the National 
Gallery with a fine Raeburn portrait of 
Henry Dundas, first Viscount Melville. 
The work has been loaned by Sir Wil- 
liam Agnew to various exhibitions and 
until fairly recently was lent to the 
Scottish National Portrait Gallery. <A 
propos of gifts, unkind critics have 
been raking up unfortunate instances in 
the past, when opportunities of im- 
portance have been met with scant at- 
tention on the part of the trustees. For 
instance, when on the death of Mr. 
Wynn Ellis in 1876, the Gallery had the 
privilege of selecting any pictures from 
his collection that it might want, Gains- 
borough’s “Duchess of Devonshire” 
was not regarded as deserving of a place 
on its walls. We have also been merci- 
lessly reminded of how we spent £2,000 
on a Michelangelo “Madonna” that was 
offered to us twenty years previously for 
£250, and paid £10,000 for a Raphael 
that, had the authorities made up their 
minds in time, might have been had for 
a fifth of that amount. “To err is hu- 
man” obviously applies to institutions 
as well as to individuals. 

From the National Gallery I proceed- 
ed to the Tooth Galleries at 155 New 
Bond St., W.. where an excellent little 
Boudin exhibition is now in progress. 
This firm has scoured the country for 
examples of this master, who more and 
more is taking his due place in public 
esteem. The result is a collection of 
some twenty-five finished works, rang- 
ing practically over the whole of his 
career, and demonstrating how his style 
developed from its original rather dry 
manner to its later perfection of ease 
and quiet mastery. Never has there 


His skies in summer glory are not 
painted showily, nor in storm are they 
depicted with that sensational theatric- 
ality that is so often mistaken for mas- 
tery. Seldom has there been an artist 
so gifted in his interpretation of sky 
effects, for in every case the sky is not 
treated as merely sufficient unto itself, 
but it actually sets the tone for the rest 
of the composition instead of being a 
thing apart from it as is so often the 
case in works of less inspiration. To 
his best period belong “Le Marché et 
Bac de Trouville” and “Dordrecht,” two 
works which, in their general balance 
and rhythm, touch high-water mark. 
How he treated numbers of figures is 
shown in a market scene, wherein the 
bustle and activity of the theme is skil- 
fully suggested, each figure being dealt 
with in greater detail than is usual in 
the riverside and coast pictures with 
which he is more familiarly associated. 
At the present moment this exhibition 
probably includes every finished Boudin 
that is on the market. 

An unusual type of exhibition is oc- 
cupying the Gieves and Arlington Gal- 
leries at 22 Old Bond St., W., where 
the Macpherson collection of maritime 





prints is on view. Mr. A. G. H. Mac- 
phe n was a collector who believed! 
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implicity in specialization, and he turned 
his attention to some purpose to the 
acquisition of naval prints, dealing not 
alone with naval events but with all 
and everything even remotely connected 
with shipping of every type and kind, 
some seven thousand examples in all 
being included. Merchant shipping and 
those individuals concerned with it 
have received as careful attention at the 
hands of this enthusiast as have themes 
directly connected with the royal navy 
and its leaders, while a quaint touch is 
added in the form of a XVth century 
print illustrating the traditional seafar- 
ing craft of Father Noah and his com- 
prehensive family party. The quality 
of the different items naturally varies 
very largely, a fact which is recognized 
in the arrangement of the prints, but 
several of the mezzotitnts and aquatints 
are of great merit. So far I have heard 
of no other collection of the kind, but 
I can well imagine that the exhibition 
will serve to give an impetus to this 





form of specialization. L. G-S. 
CHICAGO 
The Arts Club has installed about 


twenty-eight canvases by Rockwell Kent 
in its Art Institute gallery. This is 
the group painted in Alaska and the Far 
North. The gallery gives the impres- 
sion of frozen wastes, the desolation of 
winter, surging seas congealed on 
shores, and rocky headlands barring the 
assaults of the waves. 

In contrast is a loan collection of 
paintings from the Orient and the Far 
West by Leon Gaspard. Mr. Schwab, 
Mr. Valentine, the Art Institute and 
other owners agreed to make this gal- 
lery the best of the spring exhibitions. 
Mr. Gaspard maintains that there is a 
relation. between the Navajo Indians and 
the Orient. A large triptych of three 
panels painted in New Mexico at a 
ceremonial festival has the gaiety and 
surge of groups and colors of a festival 
in Mongolia. There are many pictures 
of Pekin, a “city of the desert” and 
more Mongolian than Chinese. A large 
canvas depicting Kirghis life, festivals 
in Mongolia, the “Jewish Bridge” a 
crooked structure crossing a_ broad 
stream in the heart of the country, and 
various portrait types contribute to a 
handsome showing. The canal at Canton 
is a notable subject, and a New Mexico 
Indian festival is as effective. 

Antanas Zemaitis, a member of the 
Lithuanian Art Society, held an exhi- 
bition of his portraits in the Transpor- 
tation Building, April 5 and 6, under 
the auspices of the Lithuanian consul. 
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PARIS 


(Continued from page 7) 
possesses the richest collection of prints 
of the XIXth century, organized an ex- 
hibition of prints by Géricault. This in- 
teresting show composed of a selection 
of proofs, contained principally military 
subjects and studies of horses, the first 
treated in the romantic style represent- 
ing Mazepta or the Giaour, the others 
dating from the English period repre- 
senting the horse at home and in his 
private life, both styles revealing a sur- 
prising mastery of his art and giving 
rise to a regret at his premature death. 

The very interesting exhibition of old 
frames organized by the Sambon Gal- 
lery has been a great success among the 
real amateurs. It comprises a group of 
about 100 frames carefully chosen from 
the period between the XVIth century 
and the XVIIIth. This exhibition, which 
has been organized for the benefit of a 
work of charity, has not been organized 
solely with the object of bringing to- 
gether a selection of beautiful and rare 
examples of ancient frames, but aims 
at stimulating the sipirt of invention of 
modern decorators and to encourage 
them to give to the artists of today 
frames appropriate to their work and 
to their surroundings. It is the natural 
preamble of an exhibition of modern 
frames which is to form the subject of 
a competition with prizes organized by 
the Comte de Camondo, and which will 
take place in a short time at the Pavillon 
de Marsan. —H. S. C. 
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The Pennsylvania Academy 
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BOSTON 


Portraits by Ellen Emmett Rand, who 
has uncommon ability in getting a pene- 
trating character study, are being shown 
at the Copley Gallery. Of central in- 
terest is her likeness of Donald T. 
Walker, which was awarded the Beck 
gold medal in the Pennsylvania Aca- 
demy exhibition of 1922. Two of Mrs. 
Rand’s portraits are in the Metropoli- 
tan Museum, one of Benjamin Altman 
and one of Augustus Saint-Gaudens. 
All of her work is marked by a sound 
and smooth craftsmanship and a strong 
feeling for construction. 

A dinner was tendered to Albert 
Besnard and Mrs. Besnard on the even- 
ing of April 14 at the Women’s City 
Club. He spoke informally on portrait 
painting and she read a lecture. The 
following day Mr. and Mrs. Besnard 
visited the collections of Greater Bos- 
ton, including Mrs. John L. Gardner’s 
gallery. Mrs. Charles Bruen Perkins, 
Mrs. Homer Saint-Gaudens and Charles 
H. Woodbury accompanied the visitors. 

The legislature last week rescinded 
an act passed two years ago requiring 
that Sargent’s mural, “The Synagogue,” 
be removed from the Boston Public 
Library. Because of legal complica- 
tions the painting has never been re- 
moved. 

The statue of John Harvard, designed 
by Daniel C. French, which has stood 
in the delta before the Memorial Hall 
at Harvard for forty years, has been 
moved to a point within the college 
yard, in front of University Hall. The 
change, which was made by vote of the 
college authorities, brought out the 
long-forgotten fact that French had no} 





portrait of Harvard to work from, so| 
used a handsome graduate as model.| 
Samuel James Bridge gave the 


statue | 
to the college in 1880. | 

Sculpture by George Demetrios is be- 
ing shown in a studio exhibition on 
Harcourt St. Mr. Demetrios has an 
uncommon ability of keeping many fig- 
ures related in a single composition, one 
of his most elaborate works being “The 
Swimming Hole.” He shines particu- 
larly in his work in low relief. 

W. Lester Stevens is showing his 
landscapes at the Guild of Boston Art- 
ists. This painter has an uncommon 
grasp of large areas, and there are many 
touches that would seem to _ indicate 
possibilities as a muralist of note if he 
ever cares to go into that field. 

Craftwork from the studio of Clara 
Fargo Thomas is at the Grace Horne 
Gallery. The rage of this artist’s dec- 
orative work is wide. 

Marine paintings by Frank Vining} 
Smith are at the gallery of Doll & Rich- 
ards. There is imagination as well 
as great knowledge both of ships and} 
painting in these pictures. Water colors | 
by Gladys Ames Brannigan and etch- | 
ings by George C. Aid are at the same 
gallery. 

For the benefit of its building fund) 
the Copley Society is to hold a costume | 
party in the Rogers Building. It is 
prefered that those who attend come 
in Dickens costumes. 

Charles Hovey Pepper, who has been | 
identified with the arranging of notable | 
exhibitions at the Boston Art Club for} 
several years, has been elected president 
of that club for the year 1924-25. At a} 
business meeting of the members of the! 
club, held April 12, other offices for| 
the ensuing year were filled as follows: 
Vice presidents, William Arms Fisher, | 
Thomas Allen; treasurer, Josiah S. 
Hathaway; secretary, James Fortescue. 
The following directors were elected 
for a term expiring April 1, 1927: Clif- 
ton D. Black, Willard Benson, Carl H. 
Skinner, Charles J. Connick. 


—Ernest C. Sherburne. 











BUFFALO 
Easter Sunday afternoon will be the 
occasion of an important reception at 
the Albright Art Gallery. The Buffalo 
Fine Arts Academy will open the 








| 32° Coenst, The Hague, Holland 





eighteenth annual exhibition of selected 
paintings and small bronzes by Amer- 
ican artists. At the same time will be 
opened a centennial collection of paint- 
ings by William Morris Hunt, a group 


LOS ANGELES 


Los Angeles Museum at Exposition 
Park offers its fifth annual showing by 


“Painters and Sculptors of Southern 
California,” an exhibition which con- 
tinues to grow in importance. Out of 


the 320 paitings submitted, sixty were 
hung. Thirty-seven pieces of sclupture 
have been installed on the walls. Out- 
standing features of the show are 
“Form Organization—Salome” by Ed- 
ouard A. Vysekal, “Madonna of the 
Oranges,” by E. Roscoe Shrader; “In 
Indiana,” by Clarence K. Hinkle and 
the sculpture of Harold Swartz. 
Among the paintings are “Cuerna- 
vaca,” by Alson S. Clark; “Opal Surf,” 
Jack Wilkinson Smith; “Mt Toro,” Jean 
Mannheim; “This Is My Own, My Na- 
tive Land,” William Wendt, and “Cali- 
fornia Woodlands,” by Franz Bischoff ; 
“Little Cloak Model,” ‘Luvena Vysekal ; 
“Oh, Sacred Solitude,” Karl Yens; “The 
Oriental Shop,” Joseph Kleitsch ; “When 
Evening Comes,” Fremont Ellis; “Girl 
of Taos,” Helena Dunlap; “Cotton- 
woods on the Mojave River,” John 
Frost, and works by William Ritschel, 
Joseph Sacks, Myron Oliver, Helma 
Jahn, Arnold Mountfort, Conrad Buff, 
Armin Hansen and Bruce Nelson. Max 
Wieczorek exhibits a portrait of Dr. 
William Alanson Bryan, director of the 
Museum and Arthur Merton Hazard, 


one of Jack Wilkinson Smith. Robert 
Vonnoh exhibits a small landscape 
“Stately Poplars.” 

A convincing figure, “The. Orange 


Woman,” by John Rich and landscapes 
by Clyde Forsythe, Jean Mannheim, 
Hanson Puthuff and Edgar Keller fin- 
ish the list of conspicuous canvases. 
Mention should be made also of a small 
water color by Althea Ulber, a graduate 
of the Counaird School, “Story Hour.” 


INDIANAPOLIS 

Thirty-two canvases by Maude Kauf- 
man Eggemeyer, of Richmond, shown 
during April at the Woman’s Depart- 
ment clubhouse, have beauty of color, 
admirable drawing, vigorous handling 
and a combination of charm and 
strength in the composition such as to 
make the exhibition an outstanding one 
of the year. Some of the titles are: 
“Between Showers,” “After the Snow,” 
“Hollyhock and Larkspur” and “Old 
Houses of Centerville.” 

In the first of two gallery talks on 
the exhibition of Japanese prints at 
the Art Institute, the director, J. Arthur 
MacLean, considered the “primitive” 
and the “monochrome” periods. 

Recent purchases at the Art Institute 


include an Albrecht Durer engraving, 
“Small War Horse”; a Jean Frangois 
Millet etching, “The Churner,” and 


three lithographs by Arthur B. Davies. 
—Lucille E. Morehouse. 


| 





MILWAUKEE | 


The eleventh annual exhibition of the 
Wisconsin Painters and Sculptors’ As- 
sociation and the Wisconsin Society of 
Applied Arts is open at the Art Insti- 
tute. The opening reception was large- 
ly attended. 

The Milwaukee Art Institute medal 
and $100 prize for the best painting in 
any medium were awarded to Austin 
Saecker for his oil painting, “Early 
Breakfast.” Honorable mention was 
given Karl Knaths for an ultra-modern 
flower composition, “Geraniums”; to 
Armin O. Hansen for “Spring After- 
noon,” and to Emily Groom for “Hill- 


side, Summer.” The artists who re- 
ceived honorable mention for groups of 
paintings were Peter Rotier, for a 


group of snow scenes; Philip S. Mate- 
jovic, for two large oil paintings; 
Esther M. Christensen, for a group of 
pen-and-ink drawings, and Elizabeth 
Telling, three etchings in dry point. 

Mrs. Christian Doerfler received the 
Florence B. Fawsett prize of $100 for 
the best flower painting in any medium, 
and Carl R. Holty won the Walter W. 
Lang prize of $25 for the use of figure 
in composition. The Harriet F. Bain 
prize of $25 for the best rhythmic 
landscape was awarded to Gerrit Sin- 
clair for a sunset picture, “Over the 
Bay.” Mabel Key received honorable 
mention for a flower painting with a 
water color composition, ‘Oriental 
Poppies.” 

The Milwaukee Art Institute medal 
and $50 prize for sculpture was awarded 
to Lillian H. Zimmerman for a sketch, 
“The Young Pugilist.” Honorable men- 
tion in sculpture went to Girolamo 
Picolli for “Portrait of a Young Man”; 
to Leslie Posey, for “La Ballernia” ; 
to F. J. Ulrich for “Character Sketch,” 
and to Stella Harlos for a group of 
small sculptured figures. 

Awards in the exhibit of the Wis-! 
consin Society of Applied Arts were 
announced as follows: James B. Brad- 
ford memorial prize to Edna Acker- 
necht for the best group of crafts; Mil- 
waukee Art Institute first prize divided 
among Vivian Van Etta, Gertrude Copp, 
Irma Barfield, Florence Kayser and 
Bertha Hilgendorf; Milwaukee Art In- 
stitute second prize divided between 
June Bayha and Rachel Grignon; Art 
Institute third prize, divided among 
Alice Mason, M. Lees, Eva Delaney 
and Esther Sanborn. 

The jury of award was composed of 
Francis Cranmer Greenman, of Minne- 
apolis, and Allen Philbrick and Alfonso 
Ianelli of the Chicago Art Institute. 

About seventy-five artists are repre- 
sented in the exhibition, and the aver- 
age of work is high. 











of paintings by James J. Shannon and 
another group by Joseph R. De Camp. | 








AUCTION SALE 
of the 


GALERIE de RIDDER 


Submitted to sequestration by order of the French Government 


Ancient Paintings 


of the Flemish and Dutch Schools of the XVII century by 

Bol, Brekelenkam, Cuyp, Van Dyck, Flinck, Van Goyen, 

Franz Hals, Hobbema, Pieter de Hoock, Maés, Metsu, Van 

der Nees, A. & I. Van Ostade, Potter, Rembrandt, Rubens, 
Ruisdaél, Steen, Téniers, Terborch, etc. 


at the Galerie Georges Petit 


8, rue de Seze, Paris 


on the 2d of June, 1924 
(Exhibited on May 31st and June Ist) 


By authority of M. Pons, 72 Rue de Rome, liquidator, assisted by the 

President of the auctioneers as technical assistant, and M. Henri Gervex, 

member of the Institut de France, 12, rue Roussel, Paris, and M. Jules 
F ‘ral, 7, rue St. Georges, as experts. 
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PHILADELPHIA 

The 
opened its seventh annual exhibition of 
work of the 
the Art Alliance April 7, to 
to April 27. There are 145 works. 
Among the oustanding water colors are 
the sky subjects of M. W. Zimmerman. 
There is fine feeling for moonlight in 
two landscapes by Blanche Dillaye. The 
pastels of horses and women by John 
McLure Hamilton, the color notes of 
Arabian scenes and genre by Paul Gill 


members in galleries of 


continue 


and Clara N. Madeira, the mountain 
brooks by Alfred Hayward, “the Gar- 
den” by W. A. Hofstetter, and the 
landscapes by John Wesley Little are 


striking works. 

In marines Catharine Wharton Morris 
uses gouache effectively for “Lifting 
Fog” and “Golden Sunlight,” while Fe- 
licie Waldo Howell in pure water color 
catches the poetry of her subject in the 


bow of “Schooner Gladys Whidden” 
and the “Schooner Henry Ford.” Fred 
Wagner, in large pastels of crowds on 
seashore sands and boat docks, the salt 
meadows by Alice Cushman, and the 
romantic “I['lustration for Westward 


Ho” by Thornton Oakley constitute the 
remaining features in the marines. “The 
Lock House” and other streamside water 
colors by John J. Dull are good land- 
scapes. 

Violet Oakley has 
studies in crayon, Jessie Wilcox Smith 
and Hilda Belched depict children in 
water color. Miss Morris and Elizabeth 
Shippen Green Elliott also show por- 
traits. Other notable works are by Wil- 
liam I. Watts, J. Frank Copeland, Geor- 
giana Brown Harbeson, Edith Emerson, 
Herbert Pullinger, W. Emerton Heit- 
land, Blanche Greer, Mabel B. Hall, Geo. 
Harding and Joseph Pennell. The etch- 
ings are contained in one group by H. 
Devitt Welsh. Other exhibitors are 
Catherine Toland Stewart, Ethel F. B. 
Bains, Frederick Nunn, Stanley D. Love- 
grove and Edward H. Suydam. 

In the central gallery of the Art Al- 
liance is contemporaneously the exhi- 
bition of the Pennsylvania Society of 
Miniature Painters. In portraiture the 
“Miss Reed” by a Margaretta Archam- 
bault, “Gifford” and “Mrs. Charls M. 
Lea” by Emily Drayton Taylor are out- 
standing. “Arab” by Elien W. Ahrens 
and “Abdul Baha” by Elizabeth F. 
Washington, “Bubbs” by William J. 
Baer, “Nymph and Frog” by Alenxan- 
drina Harris, “Henry” by Laura Coombs 
Hills and the wee landscape “Spring 
Rose Valley” by Harry L. Johnson, are 
notable works among many. Other art- 
ists exhibiting are Flizaheth Knowles, 
Evelyn Purdie, Rosina C. Boardman, 
Mary W. Bonsall. Berta Carew, Sarah 
Boyle, Johanna M. Boericke, Alta Wil- 
mot, Eva M. Carman, Lucy Stanton, 
Sally Cross, Annie H. Jackson and Re- 
becca Peale Patterson. 

At McClees Gallery there is current 
an exhibition of portraits in oil and 
pastels by John McLure Hamilton. In- 
cluded are likenesses of Judge J. Willis 
Martin. George Meredith, Gladstone, 
Hon. Richard Vaud and Dr. J. Madison 
Taylor. In the other gallery a number 
of newly issued etchings are on view 
from the needles of Cain, Dowd, Bar- 
clay, Hankey, Brouet, Blampied, Gas- 
kell, Bejot and Hedley Fitton. 

The School of Industrial Art has re- 
cently acquired and is now exhibiting a 
collection of 500 posters dating from 
1890 to 1920 from the United States and 
foreign countries. 

—Edward Longstreth. 


a wall of portrait 





WASHINGTON 


Oils and water colors by Jane Peter- 
son are being shown at the Van Dyck 
Galleries. Many were painted abroad. 
Scenes in Venice, including its old 
market, San Giorgio; the Doges’ Pal- 
ace, and other views, both familiar and 
unfamiliar are depicted. As these pic- 
tures have been fully reviewed in THE 
Art News there is no need for a fur- 
ther review here. 

A special. room in the Corcoran Gal- 
lery showing twenty-five modern Amer- 
ican painters has been arranged for 
the permanent collection. 

The Gallery shows a number of new 
exhibits. Twenty-five paintings by 
Victor Higgins occupy the large semi- 
circular gallery. They are chiefly scenes 
in New Mexico. One picture entitled 
“The Sermon on the Mount,” shows the 
Christ on a Mexican hill top, another 
is of Christ walking in a garden. “The 
Valley of Waiting Souls,” “Adam and 
Eve,” “Pegasus Unmounted” and others 
are striking and original. There is a 
flower study that is charming, simple 
and more understandable. 

Paintings of twelve “Ancient Ships of 
the Merchant Marine that Opened the 
Commerce of the World” by Paul Farn- 
ham are being shown for three weeks. 
Included are a Phoenician merchant 
galley of 700 B: C., a Greek war vessel 
of the Vth century, B. C.; a Viking 
ship of the VIIIth century A. D., and 
English, Spanish, Dutch and French 
vessels. The paintings are on wood, 
each picture showing a single ship. 

The pastels by Fred Wagner in the 
Atrium of the Gallery have given place 
to pastels by Arthur Spear, which are 








| 7 West 36th St. 





of pretty girls, nereids and nymphs. 
—Helen Wright. 





Phifidelphia Water Color Club | 
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SEATTLE 


The ninth annual exhibition of the 
artists of the Pacific-Northwest is being 
held April 4 to 30, in the galleries of 
the Seattle Fine Arts Society. Members 
of the jury were Mrs. R. H. Parsons, 
Professor Walter Isaacs, Mark Tobey, 
William McDeriott and Neal Ordayne. 


HARTFORD 


The Connecticut Academy of Fine 
Arts opened its fourteenth annual exhi- 
bition of oil paintings and sculpture in 
the Wadsworth Atheneum April 12 with 
a private which was largely 


view, at- 


tended. Landscapes as usual predomi- 
nate. 
The awarding of the prizes this year 


seems to meet with popular approval. 
The Charles Noel Flagg prize went to 





The following honorable mentions 
were bestowed: Oils—Ist, portrait, 
Morgan Padelford; 2nd, “Macaulay 
Point,” M. E. Carr; 3d, “The Other 
Shore,” Clyde Leon Keller. Water 
Color—lst, “Alki Bridge,” Alfrida 
Storm; 2nd, “Madrona Trees,” Helen 
N. Rhodes; 3d, “Lake Union,” Edgar | 
Forkner. Design—lst, “Picnic,” Anette 
Edens; 2nd, “Spring,” Elizabeth Coop- 
er; 3d, “The Coquette,” Irene Cope. 
Pastel—lst, Portrait, Mabel Lisle Du- 
casse. 

There are 106 exhibits by fifty-eight 
artists. Among those represented, in 





addition to the prize winners, are Alfred , 
H. Schroff, Alfrida Storm, Irma S. Mer-{ 
riam, Victoria Edades, Allan James, T. 
C. Harmer and Edgar Forkner. 


John F. Folinsbee for “Sisters,” the 
Gedney Bunce prize to W. Lester Stev- 
ens for “Quarry at Rockport Winter,” 
the Dunham prize to Carle J. Blenner 
for the “Red Kimono.” Honorable men- 
tions were given to Carl Lawless’ “Feb- 


ruary,” Whitney M. Hubbard’s “The 
Harbor, Greenport,” Jessie Goodwin 
Preston’s “Flowers,’ William J. Kaula’s 


“Summer Clouds,” Marion Boyd Allen’s 
“Portrait of Sashka Liberman,” and 
George Lober’s fine sculptural head of 
Frank Bacon. A complete review will 
appear in next week’s Art News. 

C arl Ringius. 




















NEW YORK EXHIBITION CALENDAR 














10 East 46th St.—Etch 
ings by S. Tushingham, Roland Clark and 
Norman Wilkinson, through April. 

Ainslie Galleries, 677 Fifth Ave.—Water colors 
by Eva Stannard ane paintings by Frederick 


C. Freder, to May 
Anderson Galleries, ‘pli Ave. and 59th St.— 
international éxhibition of etchings 


Ackermann Galleries, 


Third 
under the auspices»of the Brooklyn Society 
of Etchers, beginning April 22; drawings 
adapted to lamp shades by Laura Trevitte 
Horne, beginning April. 22. 

Arlington Galleries, Magi itison Ave.—Water 
colors by Herbert udy and drawings by 
Frank Mura, to May 3. 

Art Center, 65-67 East 56th St.—Third annual 
exhibition of advertising art by the Art Di- 
rectors’ Club, to April 30; photographs by 
the Pictorial Photographers of America and 
the work of Ira W. Martin to May 6, ex- 


hibition of cont © ~%rary “ommercial print- 
ing by the Am.,.can Institute of Graphic 
Arts, to May 3. | 
Art Patrons of America (direction of Mrs. 


Albert Sterner, 705 Fifth 
of American paintings. 
Babcock Galleries, 19 East 49th St.—Decorative 
paintings by Karoly Fulop, to April 21; 


Ave.— Exhibition 


paintings by the Cosmopolitans, April 22 to} 
May 6. 

George Gray Barnard’s Cloisters, 454 Fort 
Washington Ave.—Open daily except Mon- 


dav. 
Brooklyn Museum—Exhibition of paintings re- 


cently acquired; American handicraft; water 
colors by Tissot of the life of Christ. 

D. B. Butler & Co., 116 East 57th St.—Etch- 
ings by contemporary English and French 
artists, to May 3. 

Dudensing Galleries, 45 West 44th St.—Paint- 


ings by Victor Charreton, to May 3 
Durand-Ruel Galleries, 12 East 57th St.—Ex- 
hibition of paintings by El Greco, Delacroix, 
Gauguin and others. 
Duveen Galleries, 720 Fifth Ave.—Loan exhi- 
bition of early Italian paintings, for the 
benefit of the Fifth Avenue Hospital, to 


May 3. 

Ehrich Galleries, 707 Fifth Ave.—Paintings 
and furniture of the Pilgrim century and 
early Colonial period, arranged by Mrs. 
Ehrich, to May 1. 

Fearon Galleries, 25 West 45th St.—Loan ex- 
hibition of the works of Gustave Courbet, to 
April 26; recent paintings by Lillian Cotton, 
to April 26. 


Ferargil Galleries, 607 Fifth Ave.—Sculpture 


by Anna Coleman Ladd, to May 1. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Sculpture ow. RR. UFR 
McKenzie, April 21 to May 10. 


46th St. and Lexington 
April 23 to May 


Grand Central Palace, | 
Ave.—French Exposition, 


Holt Gallery, I 
exhibition of paintings and bronzes, 


693 Fifth Ave.—Old_ sport- 


630 Lexington Ave.—Opening 
to May 


1. 
Kennedy Galleries, 


ing prints; etchings by Peter Marcus, 
through April. 
Keppel Galleries, 4 East 39th St.—Etchings 


and drawings by Albert Besnard 

Kingore Galleries, 668 Fifth Ave.—Monotypes 
by Petrella, paintings on glass by Lady Cole- 
brooke, and sculpture by Auguste Guenot, 
to April 29. 

Knoedler Galleries, 556 Fifth Ave. Memorial 
exhibition of the work of Frank Lee Mac 
Cameron and landscapes and marines by 
Charles Melville Dewey, April 21 to Ma 

Kraushaar Galleries, 680 Fifth Ave.—Paintings 
by George Luks, to por 29; monotypes by 
A. Walkowitz, to April 

John Levy Galleries, 359 Fifth Ave.—Paintings 
of field dogs by Percival Rosseau, to April! 
26. 

Lewis & Simons, 612 Fifth Ave—Old masters! 
and art objects. ' 





Little Book Store, 51 East 60th St.—Paintings 
and drawings by Donald Carlisle Greason. 
Macbeth Galleries, 15 East 57th St.—Paintings 
of the Canadian Rockies by Belmore Browne 
and paintings of the Orient by Hovsep Push- 

man, to April 28. 

Metropolitan Museum, Central Park at 
St.—Historical exhibition of etchings: me- 
morial exhibition of the works of J. Alden 
Weir, to April 20; Western embroideries. 

Milch Galleries, 108 West 57th St.—Paintings 
from Tahiti and California by William Rit 
schel, April 21 to May 3. ~ 

Montross Galleries. 550 Fifth 
and drawings by Bryson 
April 26. 

National Academy of Design, 215 West 57th 
St.—99th annual exhibition, to April 20. 

J. B. Neumann’s Print Room, 19 East 57th St 
— Etchings by John Marin. 


82nd 


Ave.—Paintings 
Burroughs, to 


N. Y. Public Library, Fifth Ave. and 42nd St. 
Etchings and lithographs by Steinlen, to 
April 30; landscape prints; drypoints by 
Raffaelli, to April 30. ; 
N. Y. Public Library, 121 Fast 58th St.— 
Etchings and drypoints by Frank Rennie, to 
April 30. 


N. Y. Public Library, 96th St. and Lexington 


Ave.—Drawings and w ater colors by Wanda 
Gag and William Gropper, to May 1. 

The Pen and Brush, 16 East 10th St.—Ex 
hibition by members, to May 2. 

Pratt Institute. Ryerson St... Brooklyn—8th 
annual exhibition of the Brooklyn Society 
of Artists, April 22 to Mav 7. : ; 

Ralston Galleries, 4 East 46th St.—Paintings 
and etchings by Caroline Armington, to 
April 26. 

Rehn Galleries, 693 Fifth ve. —Paintings by 


to May 5 
Hecksher Bldg., 


Robert Newman, 
Reinhardt Galleries, 
and Fifth Ave.—Paintings by 
shoven and drawings by 
beginning April 21. 
Robertson-Deschamps 
Ave.—Exhibition 
$150, to May 3. 
Salmagundi Club, 47 Fifth Ave.—Annual water 
color exhibition, to April 26. 
School of Design and Liberal 
59th St.—Religious paintings by Oronzo 
Gasparo; water colors from Giotto’s frescoes 
at Assisi: by Irene Weir. 

Schwartz Galleries, 517 Madison Ave.—Modern 
paintings and etchings. 
Scott & Fowles Galleries, 
Sculptures by Epstein, to 
Jacques Seligmann & Co., 
Exhibition of Gothic art. 
Société Anonyme, 44 West 57th St.—Paintings 

by Louis Elshemius, to April 29. 
Society of Arts and Crafts, 7 West 56th St.— 
Weavers’ Guild exhibition, to April 23, 


57th St. 
Julius Rol- 
Max Liebermann, 


Madison 
pictures at 


Gallery, 415 
of one-priced 


Arts, 212 West 


667 Fifth Ave.- 
April 26. 


705 Fifth Ave.— 


Mrs. Sterner’s Gallery, 22 West 49th St.— 
American paintings. 

Arthur Tooth & Sons, 709 Fifth Ave.—Spe- 
cialists in XVIII century English, French 
and Barbizon paintings. 

Weyhe Gallery, 794 Lexington Ave.—Draw 
ing by Rockwell Kent, to April 26. 


Whitney Studio Club, 10 West 8th St.—Exhi 
bition selected and ‘arranged by Yasuo Kuni 
yoshi, to April 27. 

Wildenstein Galleries, 647 Fifth Ave.—Paint- 
ings bv Rockwell Kent, beginning April 15 

Arthur W. Woelfle, League Bldg., Sanford 
and Union Sts., Flushing, L. I.—Paintings 
by the artist. to April 30. 

Wolfe Club, 802 Broad 


Catherine Lorillard 
way.—Water colors and black-and-whites, to 


May 16. 

Women’s City Club, 22 Park Ave.—Metal 
work and jewelry by Marie Zimmermann, 
through April. 


634 Fifth 
Christ by 


Ave.— 
H. Sid- 


Galleries, 
life of 


Howard Young 
Paintings of the 
dons Mowbray. 
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Peter A Juley & Son 


Photographers o of Fine Arts 
ince 1896 

















Saturday, April 19, 1924 











Scott & Fowles 


ART 
GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 

















Jacques Seligmann 
& Fils 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


PARIS 


Jacques Seligmann & Co. 
INC. 
705 Fifth Avenue 
NEW YORK 











Verheyden Oil Colors 


Made in Provincetown, Mass. 
by FRANCOIS VERHEYDEN 
Used and endorsed by all 


Prominent Artists 


Beware of Imitations 





















ARTHUR TOOTH & SONS 


ESTABLISHED 1842 LTD. 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 


ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 


Paintings - Relined - Restored 
116 EAST 57th ST. - NEW YORK 


























EXHIBITION OF 
Rare Americana 
Naval and 
Historical Views 


Bonaventure 


Galleries 
536 Madison Avenue, New York 











C.T. LOO & CO. 


34 Rue Taitbout . . Paris 
559 Fifth Ave. . . New York 


Chinese 





Antiques 
& 


BRANCHES 
SHANGHAI , 





PEKIN 








—t, 
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